
 P I N A  

 

The documentary about the famous German choreographer and dancer, Pina Bausch – left 

me in a tranquil state of paralyses. The sheer numbness, inability to move, respond or 

realize my surroundings for a good ten minutes right after watching the documentary film 

was proof of how dazed it had left me and the feeling I derived from it. It was 

surrealistically impactful and I felt as if I was part of the performances and not just a silent 

spectator. 

The cumulative experience of watching the film was exhilarating since Pina touches both 

soul and mind. Her style takes one on an indispensable journey of self-realization and her 

discipline teaches perseverance.  Both of these elements are impeccably entwined and 

masterfully recreated on screen by Wim Wenders. Pina weaves together the essence of 

love, merriment of Bausch’s work and stands loyal to her impact not only on the world of 

dance but on the lives of people she has touched and transformed through her dance. 

One of the best ideas of Pina is the portrayal of the outdoor performances in forests or 

streets. We get a hint of man’s desire to submerge in the flow of nature. It is a fine way of 

recontextualizing the conflict of the organic and the man-made that recurs in the stage-

bound pieces in the film.  

The film recreates some of the main pieces of Bausch’s choreographed dances with the help 

of her dance troupe, Tanztheater Wuppertal. The film also features short interviews with 

members of the troupe, as well as original footage of Bausch’s early performances. 

 For someone like me who was not at all familiar with Bausch or this form of dance in 

general, Pina fills in the gap. Although the significance of each dance performed in the film 

is not fully explored. But one can still realize some of the themes that occur in the film such 

as loss, sexuality, alienation and gender- all of these play a very big role, though the themes 

are open to personal interpretation nevertheless. Simultaneously the viewer is immersed 

in the beauty and intricate details of it all, despite the lack of a linear narrative. 

My association with Pina is not that of a biographical film as it does not pierce holes into 

Bausch’s personal life rather it is more of an ode to the dancer and her tremendous 

contribution to choreography. Even the interviews with the dance troupe do not provide 

any insights into Bausch’s life. However, another thing that makes the film special and 

worthwhile is Wim Wender’s skillful direction. All in all the emotion, dramatic sequences 

and soulful performances come down in one beautiful depiction of art that is Pina. 


