
BA to relish Dalinha’s silky, textural canvases 
New exhibit by Brazilian artist emanates strange, enchanting radiance
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Gustavo Dalinha was born on the
frontier between Brazil and
Uruguay known as the Border of
Peace — a strip of land character-
ized by the Portuñol Riverense di-
alect, heterogeneous cultures, and
a distinct lack of bureaucracy. The
permeable nature of the border al-
lows Uruguayans to freely cross
over into Brazil and vice versa,
which is perhaps why Dalinha de-
scribes his work as portraying a
sense of “back and forth, of going
from one place to another.”

The Brazilian’s most recent ex-
hibition, Apertura, is currently on
show at Buenos Aires’ Brazilian Em-
bassy and represents the first time
Argentina has hosted a number of
his works from different series. The
Embassy, formally the Palacio Pere-
da, provides a majestic setting for
Dalinha’s velvety, textural canvas-
es inspired by “ancient traditions
and encrypted characters.”

“Each of the 39 paintings are set
on paper and made by hand using
ageless techniques,” the exhibi-
tion’s curator, Maria Pimentel, said.
“They represent a spiritual quest.”

There’s something incredibly
sumptuous coursing through the
show — the Embassy’s broad oak
doors usher visitors into the build-

ing’s ornate atrium where suited
consulate officers exit and enter
doorways. The gallery space is a lit-
tle more compact in comparison
to the building’s central vaulted
ceilings but the Dalinha’s rich cre-
ations glow mysteriously. It’s like
the artist has broken into a
pharaoh’s private residence and
ripped samples of the finest spun

fabrics from lavish bedspreads,
drapes, and rugs, and preserved
them behind glass panels.

“The hieroglyphic-like shapes
present in the paintings refer to the
transmission of age-old knowledge
through symbols and signs,” Dal-
inha told the Herald. The much-
travelled artist’s use of paper con-
veys his time in Madagascar. Dal-

inha spent six weeks on the African
island in 1990 and was struck by
“cultural treasures” made from the
“rough, fibrous” paper he saw while
walking through the markets of An-
tananarivo, the nation’s capital city.
The artist also came into contact
with a small tribe who used a spe-
cial dried pulp to document teach-
ings regarding medicine and as-

tronomy.  “They studied the Ko-
ran, Maths, and writing — and then
passed this knowledge onto future
generations by writing it down on
a special pulp that was dried in the
sun,” Dalinha said. 

“The tribe also left it at night be-
cause they believed it absorbed en-
ergy from the moonlight.”

Dalinha’s works are less fibrous
though; they are refined and silky.
Many emanate a strange, en-
chanting radiance, as if slowly re-
leasing the moon’s energy. A num-
ber of cream scrolls hang from the
ceiling printed with cryptic ciphers
adding credence to the idea that
the Brazilian is less of an artist and
rather some enigmatic explorer
who has tapped into a preserved
era of ancient extravagance. 

“Gustavo is an incredibly origi-
nal artist with huge international
experience,” Fabiano Burkhardt,
the head of the Embassy’s cultur-
al programme, told the Herald. “He
has travelled to different cities in
Latin America and Europe and this
experience is reflected in his work.
His work invites reflection on is-
sues such as integration between
societies, the sense of boundaries,
and multiculturalism.”

WHEN AND WHERE
Brazilian Embassy in Buenos Aires
(Cerrito 1350). Monday to Friday,
11am to 6pm. Free admission.

Dalinha's velvety works glow mysteriously and hark back to an age of ancient extravagance.
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Spinning diabolos full of lights pass from one
string to another. They come and go, up and down,
from the floor to the ceiling, from the stage to the
stalls, forming a pattern of numerous rainbows.
This isn’t a circus act nor a magic performance. It
is part of a show by Taiwanese group Diabolo
Dance Theatre, that performed recently at the
Teatro Coliseo in Buenos Aires, at the invitation
of the Overseas Community Affairs Council (OCAC)
to celebrate the 103rd anniversary of the found-
ing of the National Republic of China (Taiwan). 

Lead by the General Director of the Commer-
cial and Cultural Office of Taipei, Ambassador
Huang Lien-Sheng, members of all ages of the Tai-
wanese community attended the performance.   

The Diabolo Dance Theatre was created in 1986
by a group of young artists who took diabolo as a
starting point to explore new horizons. These per-
formers resort to imagination and creativity to per-
form innovative shows worldwide. Three decades
after its start-up, the company has performed in
over 30 countries, including well-known venues
such as the National Theatre and Concert Hall in
Tapei, New York Lincoln Centre, Canada Sony
Centre for the Performing Arts, Japan Aichi Expo
and Shangai Expo.

In Buenos Aires, the company presented Ocean
Celebration, an impressive production worthy to
be seen on the mainstream billboard of Buenos
Aires — and, of course, other countries, too —
blending dance, gymnastics, acting and the use
of the famous diabolo. 

The show was divided into two parts. The first
one (consisting of The First Ray of Dawn, The

Mermaids, Clownfish, Cloud and Wind, and
Melody under the Sea) was good, but the sec-
ond part (consisting of Elves in the Dark, The
Duet, Chasing Game, Perceive, and Ocean Heart)
was jaw-dropping. 

The group of skilful dancers spares no possible
effort — and impossible as well, perhaps — with
the diabolo. Coordination and precision were the
keys for their brilliant performances. The three
clownfish, with white and orange strips like Nemo,
have amusing routines, most of them with the par-
ticipation of the public. As if this wasn’t enough,
there was also a singer with a lovely voice. In ad-

dition, the set and light design and the music were
wonderful and created the perfect undersea at-
mosphere. The cast and team included by Hsia
Shen-Hua (head of the delegation); Liu Le-Chun
(artistic director); Claudia Yang (music compos-
er); Ding Jian-Min (secretary); Bian Gwo-Hwa
(managing director); Weng Yi-Hsuan (technical
coordinator); Andrew Ore (photographer); Yang
Hsin-Yi (lead performer); Liu Yun; Lin Le-Yun;
YaoTing-Ting; Liu-Hsin; Chen Chia-Yu; LiuWei;
Chao Chih-Han; Liu Nai-Wen; Yi Ming-Han; Tsai
Pao-Ching; Jiang Wei-Lin; Kuo Yu-Hsuan; Huang
Hsiang-Yu; and Weng Ning-Chien (performers).

A colourful  performance under the sea

NEW YORK — Orson Welles’
last film may finally be near-
ing release after decades as
one of cinema’s most storied
unfinished creations.

The New York Times re-
ported yesterday that a Los
Angeles-based production
company, Royal Road Enter-
tainment, has agreed to buy
the rights to Welles’ largely un-
seen The Other Side of the
Wind. Producers are planning
to unveil the film in time for
the centennial anniversary of
Welles’ birth on May 6.

The semi-autobiographi-
cal film is about a movie di-
rector, played by John Hus-
ton, feuding with Hollywood
over an ambitious film. Welles
shot the movie in 1971 and
spent the rest of his life edit-
ing it, before dying in 1985.

Director Peter Bogdanovich,
who appears in the film, will
help edit the footage, which
includes a roughly 45-minute
edited print.

AP

Orson Welles’
last film may
be released
for centennial
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A scene from Diablo Dance Theatre’s Ocean Celebration.


