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special thanks to jeremy morris (midnightpoutine.ca)

“We’re a small comic book shop,” 
says rory seydel, the retail  
director of Drawn & Quarterly 
Books. Well, sort of. It is a  
petite store that sells comic 
books, only it happens to be the 
retail wing of Drawn & Quarterly, 
the world’s preeminent publisher 
of graphic novels. If you have  
a favorite graphic novel, Drawn & 
Quarterly probably published it. 
adrian Tomine’s summer Blonde? 
Check. Joe sacco’s war stories? 
Yep. seth’s Palooka-Ville series? 
Indeed. The company’s cozy shop 
in mile end sells all those and 
more, and also hosts workshops in 
the back.
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Everyone parties together in the capital of French-speaking Canada.

DomIson

DraWn & 
QuarTerlY

TIm 
PrefonTaIne 

(CIrCuIT 
BenDer)

DraWnanDQuarTerlY.Com

DomIson.Com

BY Paul CaIne. PhoTograPheD BY sharon KIm

Insane 
goWn 
Posse
WE mEEt up with self-described “hateful interdisciplinary 
collective” Insane Gown posse at a radical queer loft par-
ty. In the desolate area outside the building, girls and guys 
with fake facial hair and breasts, respectively, teeter and 
strut around in stilettos. Inside, the members put the 
finishing touches on their wardrobes and makeup while 
consuming copious quantities of alcohol.

Insane Gown posse’s horror-rap is funny and unnerv-
ing, the musical equivalent of a nervous laugh. “Our  
violent and hateful subject matter is funny because it’s so 
exaggerated,” explains co-founder David Ertel (posse 
name: Faggy 2 Dope). “But it’s not primarily intended as 
humor.” It’s more a cri de coeur for montreal’s gay scene, 
where politics sometimes get passed over in favor of con-
sumption and frivolity. Live performances tend toward the 
preposterous. the group lists three 6 mafia, Destiny’s 
Child, Sylvia plath, and Eminem among its influences, 
and somehow that seems about right.
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The 
hoof  
anD  
The 
heel
“mOntrEaL BaGELS taStE 
best late at night,” says Farid 
rener, drummer for local 
chamber-pop act the Hoof 
and the Heel. the foursome 
have stopped in at Saint-
Viateur Bagel, a venerable old 
shop with two locations in 
mile End. Smaller (and better) 
than new York-style bagels, 
montreal bagels are chewy, a 
tiny bit sweet, and crisp from 
their time in a wood-fired 
oven. all four of Saint-Viateur’s 
bakeries operate 24 hours 
a day, cranking out tens of 
thousands of bagels for 
restaurants and discerning 
drunks. For a band, that means 
lots of bagels after concerts or 
late night recording sessions. 
(the Hoof and the Heel self-
produced their most recent Ep, 
And All the Tigers.) “I used to 
live a block away,” says bassist 
al mal. “I could smell when 
they were making my favorite 
bagels, and I’d wander over 
right in time.” 

Casa Del popol
This classic club is 
owned by Mauro 
Pezzente of Godspeed 
You! Black Emperor. 
CasaDelPoPolo.Com

Sala rosso
An old Spanish social 
club with excellent 
sound, directly across 
from Casa Del Popolo.  
CasaDelPoPolo.Com

 

Club Soda
The best place in the 
city to see bigger 
bands. CluBsoDa.Ca

Le national
An old theater that’s 
now used for concerts. 
It’s got beautiful  
balconies.  
laTulIPe.Ca

Le Cagibi
This little café has  
been around for a 
while. It’s got a good 
vibe and cheap, deli-
cious vegetarian food. 
leCagIBI.Ca
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thien  
and  

my ta trung

from lefT: al mal, harris shper, christine hale, farid rener.

5 GrEat pLaCES tO SEE  
a rOCk SHOW BY  
tHE HOOF anD tHE HEEL

mOnt-rOYaL aVEnuE, 
which crosses Saint-

Laurent Boulevard at the 
beginning of mile End, is 
jam-packed with vintage 

shops and cool bars. that’s 
why tim prefontaine,  

a circuit-bending  
musician, chooses the 

street for his performances. 
Sadly, the police shut 

prefontaine down just after 
we took this picture, 

resulting in a low-key—and 
frankly, almost polite—

exchange of profanities.

ACCorDInG To ThIEn 
Ta Trung, Domison’s furniture 
takes inspiration from three 
disciplines: “Music, architec-
ture, and fashion.” Thien and 
his sister My Ta Trung are the 
designers and entrepreneurs 
behind Domison, one of 
Montreal’s most successful 
contemporary furniture prac-
tices. The siblings’ collec-
tions have garnered raves in 
the design press, and won 
the company contracts with 
hotels, businesses, and pri-
vate residences across the 
world. Two years ago, 
Domison opened a show-
room in what was once the 
city’s Little Portugal, allowing 
customers to behold items 
like a solid walnut stool, 
Corbusierian tables, and a 

neat, metal-framed couch.  
In addition to Domison, the 
Ta Trungs also operate 
Periphere, a conceptual 
practice dedicated to explor-
ing the potential of different 
materials. Thien compares 
Periphere’s material-driven 
creative process to cooking: 
“It’s like starting with carrots,” 
he explains, “rather than 
starting with the notion of 
making a soup.” 



KISSES on ThE cheek, effusive smiles, hugs that’d 
put a grizzly to shame: Gibran ramos is a lover. The 
Montreal-based art director meets us straight after a 
photo shoot, but his energy is still infectious. “I’m  
often overbooked, pathologically late, and yet always 
available,” ramos says, before hailing a cab and 
directing the driver to old Montreal. We’re off to Velvet 
Speakeasy, a club that’s buried in the thick stone 
basement of Montreal’s oldest restaurant. It’s Montreal’s 
coolest nightspot—no surprise, then, that it’s the site for 
ramos’s monthly dance party, Mad Maus.

Montreal is a city in thrall to camp, and ramos and  
his co-conspirators have dedicated Mad Maus to  
the ears of Mickey Mouse. Fashion designers create 
baroque, one-of-a-kind hats, and gorgeous posters 
feature them atop the heads of deconstructed models. 
The whole event is a clever fusion of high and low, 
pulled off by one of the city’s truest characters. Then 
again, it’s also Montreal: Everyone just wants to dance.

mIguel sYJuCo
“I ThouGhT oF giving up,” 
Miguel Syjuco tells us over 
brunch, describing the years 
of rejection his debut novel, 
Ilustrado, was met with. 
Written for his doctoral 
thesis at the university of 
Adelaide in Australia, 
Ilustrado centers on Crispin 
Salvador, a famous Filipino 
writer who’s found dead  
in the hudson river. his 
protégé, also named Miguel, 
takes on the case, piecing 
together the events by 
working through his mentor’s 
paper trail—a creative output 
that spans decades. Syjuco, 
who grew up in the 
Philippines and studied 
creative writing at Columbia, 
shopped the book around 

for years, receiving 
feedback and continually 
revising until  
he struck gold, winning the 
prestigious Man Asian 
Literary Prize in 2008. The 
award netted Syjuco 
$10,000 and a book deal 
with Farrar, Straus & Giroux, 
and he quit his day job soon 
after. one thing he won’t 
quit: his adopted home. 
Montreal is affordable, and 
the city’s bilinguality is an 
inspiration. “People switch 
languages based on what 
they’re trying to express,” 
says Syjuco, with visible 
admiration. he’s currently 
learning French. 
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Dane rICharDs

meyer billurcu and evan dubinsky

WE DOn’t knOW much about Dane richards when we arrive at 
his fashion show at Eastern Bloc, a warehouse space in montreal’s 
less-than-gentrified Little Italy. We know he won the fashion award 
at 2008’s montreal pop Festival, and that stylish montrealers were 
pumped about his collection. What we see impresses us: rough-
hewn ensembles, rendered in black cloth with hefty fringes, that 
appear to be at once primitive and animalistic. the models walk 
barefoot. richards claims inspiration from “anything hairy, anything 
beautiful,” as well as the people who live in his neighborhood. “I’ve 
felt very inspired by a lot of the local dressers,” he says, adding that 
he’s especially enamored by the silver-haired set. “It’s usually the 
elderly winking at me and commenting on how much they like what 
I am wearing. the little brats in grades six through 12 are the ones 
that should be run over.” 

Marianne Perron is the scribe behind 
Grasshopper reads, a blog covering Montreal’s 
up-and-coming literary talent. Here, she  
picks five local writers worth looking into.

Forget the usual cast of milk-fed calves. there’s the 
canon, and then there are the cannons—those  
not afraid to deliver words that shake the ground  
a little, rumble, and sometimes, even explode.  

Jon paul Fiorentino: Don’t call Fiorentino the 
godfather of the Montreal lit scene. he won’t like 
it. Still, if you live in Montreal and you’re literary, 
chances are you’ve found it impossible to avoid 
him. At times snarky and apathetic, his creative 
voice always remains terribly educated, and dedi-
cated to the complexity of modern life.

Cat kidd: not only does she have the coolest 
name on the scene, she’s also got cred: her 
success as a spoken word and multimedia artist 
has taken her across the globe and back. Think 
a mentally ill group-visit to the zoo. huzzah.  

Saleema nawaz: Though nawaz hails from 
ontario, Montreal has adopted her as one of its  
own. her debut collection of stories, Mother 
Superior, explores austerity, sexuality, and the bizarre.

David Fiore: This guy packs a lot of punch into  
a compact frame. his current project is a tale  
of meat gone mad, the big, bad reagan, and the 
crazy world of Canadian comics. Looking for a 
complex, hyper-intelligent, and sarcastic voice? 
Search no more.  

melissa Bull: Some people are afraid of things 
like bestiality and slippery language, but Bull grabs 
them by the horns. her sharp book reviews make 
for a reputation that precedes the writer, but she 
gets the job done.

sYJuCo.Com

louIsrasTellI.Com

BluesKIesTurnBlaC
K.Com

DanerICharDs.Com

maD-maus.BlogsPoT.Com

ClunY.Com

maD maus

AS EVAn DuBInSKY  
tells it, Montreal’s indepen-
dent music scene has two 
chapters: before Arcade 
Fire, and after Arcade  
Fire. Dubinsky works for 
Blue Skies Turn Black, 
Montreal’s biggest and 
busiest independent con-
cert promoter. We’re at Il 
Motore, a new venue in the 
city’s emerging Little Italy 
neighborhood, and 
Dubinsky and Blue Skies 
co-founder Meyer Billurcu 
are setting up for another 
sold-out concert. Blue 
Skies, which just celebrat-
ed its 10th anniversary, ini-
tially aimed to bring more  
indie bands to the city. They 
did that steadily at first, and 
then Arcade Fire released 

Blue sKIes 
Turn BlaCK

Funeral. “Everybody wanted 
to cover Montreal,” says 
Dubinsky. “There were no 
more booking agents think-
ing about Montreal as a sec-
ondary market. Kids were 
psyched to go to shows.”  
By the looks of things, they 
still are.  

from lefT: 
laurence 
fournier, jean 
philippe bovin, 
rosalie lemay. 
photo by daniel 
payette

gibran ramos

fly
this:
air canada
Canada is a big place, its hardy residents spread  
out across a country that seems to stretch on forever. 
Luckily, air Canada has a good chunk of it covered, 
offering dozens of destinations within the Great 
White north as well as international ones in Europe, 
asia, australia, and south america. But even the short-
est flights come with enviable perks, like on-demand 
video. a recent jaunt revealed four episodes of Mad 
Men—a pleasant surprise indeed.  
aircanada.com

rastelli asks us to meet 
him at Casa Del popolo, 
a bar and music venue in 
mile End that serves as the 
spiritual center of montreal’s 
independent arts scene. 
toward the front, there’s 
a Distroboto machine, 
which rastelli opens up to 
show off its offerings. tiny 
magazines, lithographs, 
sculptures—the contents are 
fun and unpredictable, and 
they’re all only $2. rastelli 
compares Distroboto to a 
kinder Egg, those chocolate 
orbs with a surprise in the 
center. ”You don’t know what 
toy you’re going to get,” he 
says, “but there’s a chance 
it’s going to very cool.” 
actually, he could be speak-
ing of montreal’s creative 
scene itself. 

JusT WesT of old montreal’s imposing 
masonry, grand churches, and quaint 
streets, sits multimedia City, a clus-
ter of converted factory lofts and 
glassy high-rises. once shunned due to 
its proximity to the highway, the 
neighborhood is now a center for media 
enterprises of all sorts, from au cou-
rant advertising agencies (including 
the much-lauded sid lee) to architec-
ture firms, design shops, and video-
game companies. at midday, nearby  
employees make their way to Cluny 
artbar, a wildly popular lunch spot. 
It’s essentially a cafeteria, but with 
really good food—perfect for fueling 
the city’s creative engine. Don’t miss 
the devastating chocolate cake. 

tHE GraSSHOppEr’S GuIDE tO tHE mOntrEaL 
LItErarY unDErGrOunD BY marIannE pErrOn

ClunY 
arTBar

louIs 
rasTellI
mOSt mOntrEaLErS 
SpEak both French and 
English. Sometimes, they’ll 
switch languages mid-
sentence, or reach for an 
English word to nestle 
among a Gallic blizzard. 
It’s confusing at first: Why 
support the extra expense 
of translating every govern-
ment document, or training 
students to speak both 
languages, or maintaining 
both French- and English-
language universities? 
Eventually, the answer 
comes into focus. It’s the 
same reason why the prov-
ince of Quebec funds so 
many artists, or demands 
that developers set aside 
one percent of every proj-
ect’s budget for public art. 
there’s a respect for culture 
here—montreal culture, 
Quebec culture, Canadian 
culture—that’s jaw-dropping 

in scope. If you want to be 
creative in montreal, you can 
probably make it happen.

One of the people who’s 
made it happen in a big way 
is Louis rastelli. nine years 
ago, the native montrealer 
founded Distroboto, an  
organization that converts 
old cigarette vending  
machines into dispensaries  
for art, and more recently, he 
started running Expozine, 
Canada’s largest zine fair. 
He also wrote A Fine Ending, 
a well-received novel about 
montreal’s artistic mile End 
neighborhood at the end of 
the millennium. rastelli used 
to edit Fish Piss, a seminal 
Canadian zine, and in doing 
so got to work with many 
celebrated writers and art-
ists. Distroboto “seemed 
like a similar thing,” he says, 
“bringing montreal artists to-
gether.” By the end of its first 
year, The New York Times 
had called Distroboto one of 
the best ideas of the year. 



Clues
CLuES IS mOntrEaL’S 
most talked-about band, 
having earned a reputa-
tion for wiry, synth-spat-
tered rock that’s equal 
parts menacing and ca-
thartic. Drummer Brendon 
reed and keyboardist 
Ben Borden both moved 
to montreal from the u.S. 
a few years ago. We met 
up with them at reed’s 
apartment.

Habitat 67
This complex remains one 

of Montreal’s most forward-

thinking and iconic pieces. 

habitat67.com

 
Palais de Congrés
The addition to the Montreal 

Convention Center by Saia 

Barbarese Toupouzanov  

is the city’s newest architec-

tural icon.  
sbt.qc.ca

“Undergound City” 
Hyperbuilding: The largest 

underground complex in the 

world—enough said.
 
Schulich School of 
Music, McGill University
Montreal architecture firm 

Saucier Perrotte has been 

consistently putting out 

stunning work for the past 

20 years. This is its most 

recent building. 
saucierperrotte.com

Jacques Bilodeau’s 
Houses
On a smaller, private 
scale, these houses are 

definitely of note, in par-

ticular Bilodeau’s own des 

Carrières House and the 

Cormier House. Bilodeau 

has been hugely influential 

in Montreal.  
jacquesbilodeau.com

FIVE BuILDInGS tO SEE In mOntrEaL BY tHOmaS BaLaBan

Do you plan on stay-
ing in the city?
Ben: Yeah, I could see 
myself living here. It’s a 
really good place to be if 
you’re young and making 
art. They just changed the 
laws, so it’s pretty easy 
for people who went to 
university here to get per-
manent residency.

have you picked up 
the language?
Ben: not really. I’m taking 
French courses right now 
because part of immigrat-

easIlY monTreal’s oDDesT vintage 
shop, Kitsch’n swell brims with one-
of-a-kind camp objects from the 1940s 
through the ’80s, a veritable pile of 
the crap your grandmother stored in 
her garage until the day she died. 
mounted fish and game, long-forgotten 
games, rockabilly leather jackets, 
issues of Playboy circa 1969—the 
collection is random, eccentric, and 
the perfect solution for a one-off 
gift. owners richard goulet and 
amelie Theriault got their start 
running a nearby goth retailer called 
Cruella, but the couple’s obsession 
is pop-culture detritus. They opened 
Kitsch’n swell two years ago, and 
earlier this year they extended their 
meticulous curation to the storefront 
next door. The new shop is called 
rokoko nut, and it specializes in the 
baroque and tacky, with plenty of 
nudes and gold leaf on display. Don’t 
worry, they know you’re not buying it 
for yourself. 

CClluueess.Com
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no JoY
JasamIne WhITe-gluz 
and laura lloyd are 
no Joy, a shoegaze 
act that’s actually 
a lot of fun to hang 

out with. When we 
told them we’d not 

yet had coffee, they 
demanded we go to a 
nearby Tim horton’s. 
The Canadian donut 

chain runs a contest 
called roll up the 
rim every year, and 
it’s something of a 
national obsession. 
after we drained our 

cups, we bit the 
rims and unrolled 

them with our teeth, 
revealing some small 
print. What did it 

say? Please TrY 
agaIn. alas, we 

would not be taking 
home a boat, 

automobile, or free 
cup of coffee.

noJoY.BanDCamP.Com

BreaKfasT
Olive et Gourmando, in 
old Montreal, trades in 
pressed sandwiches—
one of them filled with 
Schwartz’s smoked meat, 
a local legend—and mind-
blowing pastries, like a bri-
oche filled with decadent 
Valrhona chocolate.  
olIVeeTgourmanDo.Com

lunCh
Easily the most buzzed-
about restaurant in 
Montreal, the year-old 
Sparrow serves lunch 
and brunch in an airy, 
tin-ceilinged room that 
calls to mind Brooklyn’s 
recent restaurant revival. 
Co-owners Ethan Wills 
and Marc Cohen worked 
at restaurants in new York 
and London, respectively, 
and it shows. Try the dev-
iled kidneys. 

DInner
Among the first izakaya 
(Japanese pub) spots in 
the city, Big In Japan gets 
the Tokyo vibe right, serv-
ing a menu that fuses high 
and low in a space that’s 
tasteful kitsch. Effusive 
owner Andre nguyen plied 
us with sake, stuffed chick-
en wings, tofu custard, 
and a very stiff coffee with 
Calvados. BIgInJaPan.Ca

laTe nIghT 
snaCK
After a few beers at a 
Mile End loft party, our 
stomachs were grumbling. 
Luckily, two new friends, 
Vanessa and Vlad, pointed 
us in the direction of La 
Banquise. The Plateau-
area joint stays open 24 
hours a day and serves 25 
varieties of poutine (basi-
cally French fries covered in 
gravy and cheese curds). 
When we go, the place has 
a velvet rope and a line out 
the door.  
resTolaBanQuIse.Com

FOur mEaLS In 
mOntrEaL

What’s it like  
being an american  
in montreal?
Brendon: Well, there are 
definitely some practical in-
conveniences. If you’re not 
fluent in French, it’s hard to 
find work. You do have  
an outsider’s view, though.
Ben: not being Canadian, 
we appreciate a lot of things 
that Canadian artists take 
for granted. Like arts grants. 
We can see both sides of it. 
As Americans, we don’t ex-
pect it, so we’re not creating 
our music to get grants. 
People will live off grants for 
15 or 20 years, and the art 
that they make gets more 
and more static.

KITsCh’n sWell

ing is that you have to take 
a certain level of French 
courses. We have friends 
who are Francophone, and 
they try really hard to speak 
English for us. I know for 
them it’s like, “Well, why do 
we have to speak English?” 
But no one I know our age 
is a jerk about it, and a lot 
of people are open to us 
being Americans. But we 
can’t have that excuse for 
too long. Also, I’ve been on 
a few dates with a girl who 
is Francophone, and it’s...
hard. That’s an incentive  
to learn the language.Thomas BalaBan

ASK A BunCh of architects about Montreal’s most  
famous building, and they’ll all tell you about Moshe 
Safdie’s habitat 67, a boxy, conceptual apartment com-
plex built for the World’s Fair in 1967. That was 43 years 
ago. Soon after, a series of crises and referendums over 
Quebec’s possible independence from Canada com-
pelled English-speakers to leave en masse, and foreign 
investment dried up for decades. The city’s economy 
picked up again in the 1990s, but that left another stum-
bling block: rigid historical preservation laws that still 
make innovative architecture difficult and expensive. 

Despite the restrictions, a number of young architects 
are embarking on ambitious projects, and pushing 
boundaries in the process. Thomas Balaban is one of 

them. Born in romania and raised in Montreal, Balaban 
runs a small practice and teaches design at McGill 
university. he’s familiar with the clichés, and exhausted 
by them. “Every time I read an article about Montreal, it 
refers to the ’70s, which is far from where the city is 
now,” says Balaban. Part of that has to do with changing 
attitudes. “It’s been a long time since people in Montreal 
have been willing to put money into design,” he says. 
“They’ll go eat a nice meal, but up until now they haven’t 
been willing to pay for good design. The city is waking 
from a slumber.”

brendon reed and ben borden

habitat 67 courtesy of denis carl; schulich school of music courtesy of giles saucier.

Le Petit HoteL
LocaLs used to consider old Montreal a tourist trap, the kind of neighbor-
hood whose picturesque old buildings attracted knick-knack peddlers and  
mediocre restaurants. Not anymore. a host of new eateries, clubs, and hotels 
have restored cachet to Montreal’s most beautiful district, which calls to mind 
Hausmann-era Paris. Le Petit Hotel is one of these recent establishments— 
a boutique hotel with class and charm to spare. With only 24 rooms, service  
is personal and prompt, and the centuries-old building couldn’t be more  
quaint. cabin fever’s hardly a problem, either: Le Petit Hotel is one block from 
Montreal’s many walking paths along the edge of the st. Lawrence River.
PetitHoteLmontreaL.com

sChulICh sChool  
of musIC,  

mCgIll unIVersITY

haBITaT 67

stay here:

jasamine white-gluz  
and laura lloyd 

richard goulet and amelie theriault


