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Director Adam Wingard on his surprise audio-only follow-up  
to The Guest — and how it could lead to an actual film

No. / 9  Soundtracking a 
sequel that doesn’t exist 

Left: For your 

ears only (for 

now, at least): 

The Guest II.

Below: Director 

Adam Wingard 

behind the lens.

Romcom royalty (left to right): Sandra Bullock, Channing 

Tatum, Julia Roberts, George Clooney, Jennifer Lopez, 

Owen Wilson and Josh Duhamel.

WHEN IS AN April Fool not an April Fool? When, 
on the prankiest day of the year, filmmaker Adam 
Wingard drops a very real soundtrack album for 
a movie that hasn’t been made… yet. Turns out, 
it wasn’t totally a joke. Fans of his Dan Stevens-
starring cult thriller The Guest have been 
clamouring for a sequel for years, and on 1 April the 
director unveiled a score for imagined follow-up 
The Guest II, complete with eye-sizzling artwork 
— and it could even lead to an actual screen sequel.

The album’s creation was a way for Wingard 
to revisit a project that meant a lot to him. “It’s 
probably my favourite movie that I’ve made,” he 
says. “It feels like the one I was able to project the 
most of myself into.” Bored in lockdown, the 
idea arrived. “It occurred to me that The 
Guest soundtrack had such a strong vibe 
to it, that if you released music based 
around it, it would be easily identifiable.” 

Reteaming with original score 
creator Steve Moore, he  
put feelers out to other 
musicians. “It was like, 
‘Maybe one day we’ll do 
a Guest sequel. But 
for now, let’s do the 
fun part.’ Which is, 
put the music together 
and see what inspirations 

come.” The Guest writer Simon Barrett “already 
had this bizarre formulated plot” for what the 
follow-up could be, which Wingard shared with 
contributors  like Ghost Cop and Xander Harris 
as a jumping-off point. Then came the artwork 
— featuring Stevens’ killer David in a cowboy hat 
(“The sequel would definitely carry that [High 
Plains Drifter] tradition”), Maika Monroe’s Anna 
in gun-toting survivor mode (“She’s gone through 
a lot in the first film”), and a three-eyed-skull 
cult. (“It’s hard to talk about without giving it 
away,” says Wingard. “I’ll just leave that there.”) 

Wingard is reluctant to say more — because 
now, he feels inspired to actually make The Guest 

II. “It’s really pushed me and Simon into 
a creative headspace. We’re talking about 

developing a potential sequel as a real 
project,” he says. With Stevens already 
on board (“Dan would love to do it”), it’s 

a question of when — and what. “Maybe 
the more interesting thing isn’t 

doing a sequel to The Guest,” 
Wingard teases. “Maybe it’s 

doing a limited series, 
something we could really 
sink our teeth into.” The 
Guest might actually 
return — this time for an 

extended stay. BEN TRAVIS

THE ROMCOM appears to be in crisis mode. 
Gone are the days when boy met girl, messed 
things up, and 90 minutes later found himself 
running across some city to win her back. A new 
investigation reported by Yahoo! Finance has 
confirmed as much, stating that studios are 
currently commissioning fewer romcoms. Even 
genre queen Julia Roberts recently declared 
during an interview that over the last 20 years, 
good romcom scripts simply “didn’t exist”.

Why are new entries proving less bankable 
than romcoms past, like Four Weddings And  
A Funeral, which was once the second highest-
grossing film of all time in the UK? 

Part of the reason for the genre’s floundering 
appears to be modern romcoms’ reluctance to 
incorporate the role played by technology in 
today’s dating landscape. “They didn’t have 
texting or Tinder in When Harry Met Sally,”  
says Karen McCullah, co-writer of Legally 
Blonde and The Ugly Truth. “Hook-up culture 
wasn’t a thing in the golden age of the romcom. 
You have to factor in the way that dating, and 
attitudes towards dating, have changed. You  
have to contemporarise it to the way we all 
communicate and interact with each other now.”

Another reason noted by the report is that 
people just grew tired of the repetitive format of 
romcoms at a time when ambitious, big-budget 
action and superhero movies have dominated. 
Writing The Romantic Comedy author Billy 
Mernit says studios are to blame for this.

“By the time studios comprehended that  
a tiny, made-for-nothing movie like My Big Fat 
Greek Wedding could make them bazillions, they 

churned out these formulaic romantic comedies 
and basically killed the golden goose,” he argues. 
“Things started to hit the oversaturation point in 
the early 2000s.” 

But as in any decent romcom, however dark 
things seem, there’s a glimmer of hope. Yes, the 
genre is fighting back. Earlier this year, the 
Jennifer Lopez-fronted Marry Me became the 
first romcom to top the box office chart on 
Valentine’s Day since 2014. Sandra Bullock’s The 
Lost City has already made well over $100 million 
worldwide. And Roberts herself is returning to 
the genre after a lengthy hiatus, to co-star in 
Ticket To Paradise alongside George Clooney. 
“I’ve been on it for about four or five years now,” 
says Mernit, who contributed to the film’s 
screenplay. “I didn’t think it was actually going to 
get greenlit until the head of the studio worked 

her magic, and got George and Julia on board.”
And then there are the romcoms which don’t, 

at first glance, look like romcoms. Like The Lost 
City or Lopez’s Shotgun Wedding, both of which 
have been designed and marketed as ‘action 
romcoms’, in a bid to appeal more to male 
cinemagoers. “For me, the most interesting genre 
movies are the ones that dip into other genres,” 
says Shotgun Wedding director Jason Moore. 
“Something like Palm Springs, which has a 
science-fiction component, is really fun for 
audiences.” 

Moore also thinks the romcom relics of 
yester-year, that he deems “wish-fulfillment 
fantasies” with “princesses falling in love with 
the layman”, aren’t relevant anymore. “We need 
evolution towards things that feel grounded, 
relatable and real,” he continues. “That means 

representation of the world we live in now.” 
Mernit, who is currently working on Rose,  
a major new gay studio romcom, agrees that 
the landscape is shifting:  “We’re finally seeing 
more stories like this, and it’s overdue.” 

It seems, then, that a progressive 
reincarnation is what the future holds for  
a genre that, in spite of its recent struggles, still 
means so much to so many. “It’s always going to 
be something that appeals to audiences, because 
the question of love is universal,” says McCullah. 
The traditional romcom may be on its way out, 
but that doesn’t mean we can’t still have our 
happily ever after. ELIZABETH AUBREY

The battle 
to save the 
romcom
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With the classic genre in 
jeopardy, Empire speaks to 
front-line filmmakers to see 
what the future may hold
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