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NICOLAS ROEG’S DAVID Bowie-
starring The Man Who Fell To Earth was  
a bold, radical piece of science-fiction when 
it came out in 1976, and, thanks to its 
unsentimental outlook and pleasing oddness, 
still is today. Now, it’s getting a similarly 
discordant series, starring Chiwetel Ejiofor 
as the twitchy, erratic Faraday: the latest 
alien from the planet Anthea to land on 
Earth. Teaming up with scientist Justin 
Falls (Naomie Harris) to save his people, he 
is nefariously controlled by Thomas Jerome 
Newton (Bill Nighy in Bowie’s former role). 
Ejiofor tells us how he found his inner 
alien… and why the character didn’t turn 
out to be so alien, after all. 

How does the series build on Walter 
Tevis’ novel and Nicolas Roeg’s film?
It’s a direct link, but 45 years later. The book 
and the film have been these extraordinary, 
intricate templates. We’re picking up some 
of the characters directly, including Thomas 
Jerome Newton, who was played by David 
Bowie, now Bill Nighy, and the continuing 
struggles of the people of Anthea. The [Roeg] 
film is a fascinating piece, and beautiful in 
its own way. At the centre of it is that iconic 
performance by Bowie. I was always aware 
of it as a piece of cinematic history.

Did the shadow of David Bowie  
loom large?
I think only Bill could really step into 
Thomas Jerome Newton’s shoes. We spoke 
about the legacy of that, the magnificence  
of David Bowie as a person, a cultural icon 
[and] a champion of the kinds of issues [the 
film explores], a champion of minorities, of 
environmental issues, who was so forward- 
thinking and would have sat in the centre  
of these kinds of conversations in a rich 
way. It’s an homage to Bowie, to his music,  
to that legacy, to that really individual, 
phenomenal style. 

The show is a powerful comment on 
migration. What were your thoughts  
on what it’s exploring?
I think an alien arriving on a planet is 

always going to be a metaphor of migration 
at some level. The way we talk and think 
about migration is always couched in  
these terms of, “What does a migrant take? 
What does a migrant want?” and the 
hysterical nature of that — less do we  
talk about the importance of what 
migration brings. [It] explores how 
migration can revolutionise, in a positive 
way, the experiences we all have — what 
people bring not only in terms of their 
skills, but also culturally, socially. Ways of 
looking at the world, ways of understanding. 
These can be radically positive aspects  
in our communities and in our lives: it 
deserves to be spoken about more fervently. 
One of the central aspects of this story is 
how technology revolutionises the human 
community. With [Faraday] there are also 

these connections with Steve Jobs and his 
own history as a migrant to America. 

How much of an input did you have in 
developing Faraday? Were there any 
theatrical or cinematic touchstones  
you drew upon?
[Series creators] Alex [Kurtzman], Jenny 
[Lumet] and myself were just always  
in conversation about Faraday. When we 
weren’t shooting, we were talking, so it  
was a very all-encompassing process.  
I concluded early on that you can only play 
your own alien. There’s no touchstone, 
there’s no other place that you can really 
draw on. You just have to look at the alien in 
you, the moments in your own life where 
you’ve felt like a bit of an alien. I think we  
all have them: some people in large and 
profound ways, who’ve migrated or who’ve 
travelled and lived in other places and other 
countries from their homeland, or just that 
experience of your first day at school, when 
you feel like you’re on the outside looking  
in. For me, it was just trying to mine the 
psychology of all those things in my own life 
and channel them into Faraday. 

The show feels a lot more hopeful than 
the original film...
I think there is more optimism [especially] 
about people. He’s surrounded by people 
who show him slightly different sides of 
humanity, [like] his engagement with Justin 
Falls: they change and inform each other. 
His world is very narrow because of the 
pressures that his planet is under: it’s very 
much life and death at all times and he has  
a psychology that reflects that pressure.  
For him to interact with and understand 
[humanity], to look at human love, [he] 
really starts to understand why the human 
species is worth fighting for. He does see  
all the avarice, the greed, the problems, the 
destruction, but it’s balanced with the other 
sides of the human experience. 
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Our guide to the best of the rest

TOP GUN: MAVERICK 
25 MAY, IN CINEMAS 
Because he still rather acutely 
feels the need for speed,  
Tom Cruise re-enters the 
danger zone. May the G-force 
be with you. 

STRANGER THINGS 
27 MAY, NETFLIX 
So potentially good they had  
to split it in two, Season 4 of 
Netflix’s golden goose promises 
to be darker and more 
monstery than ever. 

MINIONS 2:  
THE RISE OF GRU 
1 JULY, IN CINEMAS
This one has Jean-Claude  
Van Damme and Dolph 
Lundgren in it! And Michelle 
Yeoh! And the RZA! And… Julie 
Andrews? Well, why not? 

NOPE 
22 JULY, IN CINEMAS
Not much is known about 
Jordan Peele’s third directorial 
feature, but after Get Out  
and Us, we are unfeasibly 
excited. It’s a Yope from us.  
Or something.

BEAST 
12 AUGUST, IN CINEMAS
In which Idris Elba’s 
doctor (not his actual 
doctor — we mean he’s 
playing a doctor, okay?)  
is hunted by a big old 
lion in South Africa. 

HOUSE OF THE DRAGON 
22 AUGUST, SKY ATLANTIC/NOW
It’s Game Of Thrones but… not, 
in this huge adaptation of 
George R.R. Martin’s House 
Targaryen book Fire & Blood. 
Bring on the dragons. 

SALEM’S LOT 
9 SEPTEMBER, IN CINEMAS
James Wan produces and  
Gary Dauberman (Annabelle 
Comes Home) directs this 
adaptation of Stephen King’s 
vampire novel. There will  
be blood.

THE SANDMAN 
LATER THIS YEAR, NETFLIX
In the works for over 30  
years, Neil Gaiman’s comic-
book epic is almost upon us. 
With Gaiman himself (co-)
running the show, expect 
unfettered fantasy. 

SHE-HULK 
LATER THIS YEAR, DISNEY+
In which Bruce Banner’s 
cousin, a lawyer named 
Jennifer Walters (Tatiana 
Maslany), moonlights as,  
well, a big green monster.  

SHE-HULK SMASH! 

ANDOR 
LATER THIS YEAR, DISNEY+

Tony Gilroy’s  
Rogue One 
spin-off series 
serves up  
a whole lot 

more of Diego 
Luna’s Cassian 

Andor. Die,  
rebel scum! Oh,  

he already did.  
ALEX GODFREY
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