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DESPITE THE CHART SUCCESS OF AUTOAMERICAN FILLING THEIR SAILS, 
AS THEY ENTERED A NEW DECADE, BOTH THE NEW YORKERS’ BOND THEME 

AND THEIR LATEST STUDIO ALBUM WOULD REMAIN OVERLOOKED – BUT 
WERE FANS REALLY JUST AFTER THE BLONDIE OF OLD?
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THE HUNTER
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T H E  H U N T E R  A L B U M  I N S I G H T

RELEASE DATE 
14 May 1982

LABEL 
Chrysalis

PRODUCER 
Mike Chapman

RECORDED AT 
The Hit Factory

TRACKLISTING 
1 Orchid Club

2 Island Of Lost Souls
3 Dragonfly

4 For Your Eyes Only
5 The Beast
6 War Child

7 Little Caesar
8 Danceaway

9 (Can I) Find The Right 
Words (To Say)
10 English Boys

11 The Hunter Gets 
Captured By The Game

A
t the turn of 1980, 
Blondie couldn’t 
have been bigger. 
Autoamerican had 
been released to 

thumbs up reviews and stellar 
box office (charting just one 
position lower than Parallel 
Lines) and, to top it all, they’d 
been asked to write the theme 
for the next James Bond movie.

So did it happen that their 
next album, 1982’s The Hunter, 
flopped so badly just one year 
after they lost the 007 gig 
to a 21-year-old newbie by 
the name of Sheena Easton? 
“There was a sort of backlash,” 
Chris Stein said in a 1982 TV 
interview. “I think The Hunter  
is our best record to date…  
I know we’ve got some real  
hit records on this record.”

It didn’t turn out that way, 
sadly. Of the album’s three 
singles – Island of Lost Souls, 
Danceway and War Child – 
only the first charted, and even 
then at the ignominious placing 
of No.37 on the Billboard 
(though, admittedly, it did make 
No.11 in the UK).

The Hunter, unfortunately, 
sounds like what it is – a 
shrugged-off, contract-fulfilling 
release, short on both 
inspiration and enthusiasm. 
Blondie were at that point 
legally bound to deliver another 
studio album to Chrysalis, 
despite them trying desperately 
to get out of the contract. 
That, plus Chris Stein’s health 
issues and Debbie Harry’s solo 
success with 1981’s KooKoo 
fed into the general sense of 
listlessness that pervades much 
of the album. 

It certainly seems like 
everyone involved knew that 
this might be the end. In the 
liner notes for the album’s 
2001 reissue, producer Mike 
Chapman wrote: “We were 
in a different and far less 
accessible artistic space. And 
that worried me. I could tell that 
things were different now.”

That said, Chrysalis put their 
all into promoting the album, 
stating in its press release: “The 
Hunter is Blondie’s first concept 
album based on the theme of 
searching, hunting, or pursuing 
one’s own Mount Everest. Often 
enough in the race to win.” 
Whether listeners got that from 
the final album is up for debate, 

Quite why the band didn’t 
kick off the album with the 
Caribbean-flavoured jollity of 
Island Of Lost Souls is a mystery 
(that song comes second on the 
tracklisting) – instead, it’s the 
faintly ominous Orchid Club, an 
awkward mix of rock and world 
music that felt a universe away 
from the feel-good bubblegum 
pop of their golden years.

Dragonfly is more 
traditionally sounding Blondie, 
even if the sci-fi-inspired 
lyrics (“Greetings, ladies and 
gentlemen of Earth/ And all 
native intelligences of the 
40 planets with contestants 
entered in the annual Grand 
Trex”) don’t have quite the 
instant appeal of their best 
work, while For Your Eyes Only 
is the rejected Bond theme 
they’d proffered to producer 
Cubby Broccoli for the 12th 
007 movie the year before. 
Harry had actually been asked 
by the Bond producers to 
sing Bill Conti’s theme song 
(regular Bond composer John 
Barry was sitting this one out), 
an offer she refused, before 
writing and recording her own 
version (as part of Blondie) and 
putting that forward instead. 
The Barry-esque version on 
The Hunter certainly feels 
more authentically ‘Bond’ than 
Sheena Easton and Bill Conti’s 
power ballad.

The Beast is a darker number 
that Blondie was used to, 
anchored by some grinding 
guitar work from Chris Stein 
and Harry’s bleak lyrics about 
the downsides of fame (“I’m the 
centre of attraction by staying 
off the streets”).  

   War Child is hardly cheerier, 
despite its dance-rock rhythms, 
with its lyrical allusions to the 
Khmer Rouge and the PLO. 
Little Caesar is a reggae-lite 
throwaway with a flat spoken-
word vocal from Harry, while 
Danceaway is a peppy (at 
last) number, courtesy of Jimmy 
Destri. It didn’t chart at all 
either in the US or the UK but 
deserved to.

(Can I) Find The Right Words 
(To Say) is musical milquetoast, 
while its lyrical subject matter 
about crossword puzzles 
remains unique not just on a 
Blondie record, but for pop 
music in general.

There’s a whole lot of Beatles 
love on English Boys (“When 
I was 17, I saw a magazine/ 
It had those English boys, who 
had long hair”), while the 
album closes, mystifyingly, on 
a cover of Smokey Robinson’s 
The Hunter Gets Captured 
By The Game. It’s a perfectly 
serviceable version of the 
soul classic, but it feels like 
an odd way for a one-time 
world-conquering band to say 
sayonara after eight years.

Reflecting on the album’s  
commercial failure, Clem Burke 
theorised that audiences at the 
time simply wanted the Blondie 
of Parallel Lines.

“I think the way we would be 
most successful is if we just went 
back and re-recorded the album 
we did in 1975,” he said. “I 
think if we put that out today, it 
would be a smash hit success.”

The band officially split 
towards the end of 1982 and 
it would be 17 years before 
their next album. By 1999, the 
public had had time to fall back 
in love with Blondie. 

“I THINK IF WE PUT OUT  
THE HUNTER TODAY IT WOULD 

BE A SMASH HIT SUCCESS”
C L E M  B U R K E Six months after the 

album’s release the 
band splintered
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