
LEFTFIELD

CARI CARIBIG IMAGE

HONEY GLAZE

WORKING 
MENS CLUB

CRAWLERS

LIGHTNING 
SEEDS

February, 2023      Issue #54

return to the dancefloor 



2

THE MIC #54THE MIC #54

THE COMMITTEE

Managing Director: Jake Longhurst                            
Editor-in-Chief: Caradoc Gayer
Artistic Director: Emma Travers

Communications Secretary: Maia Gibbs
Treasurer: Leo Bungay

Social Media Secretary: Cat Jordan
Features Editor: Roxann Yus

Releases Editor: Ewan Samms
Live Editor: Jodie Averis 

CONTRIBUTORS
Ali Glen

Caradoc Gayer
Cat Jordan

Charlotte Foulkes
Dom Allum

Emma Travers
Emily Whiteside

Ewan Samms
Gemma Cockrell

Hal Hewlett

Izzy Morris
Jake Longhurst

Jodie Averis
Kerenza Hudson

Leo  Bungay

DESIGNERS
Caradoc Gayer

Charlotte Foulkes
Emma Travers
Eve Williams

Faith Hussain
Gemma Cockrell

Kamile Mazeliauskaite
Vivika Sahajpal

SPECIAL THANKS TO

Maia Gibbs
Max Harries
Roxann Yus

Sam Christelow
Tabitha Smith

OUR VENUE PARTNERS

Maddy & Sam @ The Bodega
Sam & Sam @ Rough Trade

Patrick & Clementine @ Rescue Rooms
Adam @ Rock City

OUR PR PARTNERS

Simon @ Black Arts
Erin @ Someone Great
Ian @ Ian Cheek Press 

Liv @  One Beat 
Jenny @ Chuff Media
Carl @ Carry On Press

       @themicnotts             @themicnottsThe Mic



A message from our Managing Director...A message from our Managing Director...
As the Managing Director of a magazine like The Mic, there is very little that can be said for As the Managing Director of a magazine like The Mic, there is very little that can be said for 
certain - aside from the age old  adage that death and taxes always come under that remit. certain - aside from the age old  adage that death and taxes always come under that remit. 
Being behind the steering wheel and having seen under the bonnet, I can confirm that this Being behind the steering wheel and having seen under the bonnet, I can confirm that this 
is the case. However, considering the passion for journalism and unwavering love for music is the case. However, considering the passion for journalism and unwavering love for music 
seen in each and every one of our contributors, lack of certainty be damned. Whether as seen in each and every one of our contributors, lack of certainty be damned. Whether as 
writers, photographers, designers, interviewers or any number of other roles, the members writers, photographers, designers, interviewers or any number of other roles, the members 
of The Mic Magazine have truly shown the brilliance of student media again, with  yet anoth-of The Mic Magazine have truly shown the brilliance of student media again, with  yet anoth-
er stellar print edition of our wonderful magazine.er stellar print edition of our wonderful magazine.

My role as the first truly post-COVID Managing Director is a fluid one, not least because the My role as the first truly post-COVID Managing Director is a fluid one, not least because the 
rest of the committee are also still on relatively youthful foundations. In the world we are cur-rest of the committee are also still on relatively youthful foundations. In the world we are cur-
rently a part of, I feel that one of our most important responsibilities as a committee is mak-rently a part of, I feel that one of our most important responsibilities as a committee is mak-
ing sure we are able to represent how we feel as students and music lovers in equal measure. ing sure we are able to represent how we feel as students and music lovers in equal measure. 
In accordance with this, this edition of the magazine has been designed with the title ‘Return In accordance with this, this edition of the magazine has been designed with the title ‘Return 
to the Dancefloor’. Those long months where, not only could we not go out properly, but had to the Dancefloor’. Those long months where, not only could we not go out properly, but had 
to cope without the joyous interactions that are only found in the throngs of people crammed to cope without the joyous interactions that are only found in the throngs of people crammed 
into a nightclub or a gig venue, were some of the hardest we’ve faced as a human collective. into a nightclub or a gig venue, were some of the hardest we’ve faced as a human collective. 
As the first edition produced free from that context, this feels like our way at The Mic of put-As the first edition produced free from that context, this feels like our way at The Mic of put-
ting that era of our lives to rest: staking the claim that we are moving onwards and upwards. ting that era of our lives to rest: staking the claim that we are moving onwards and upwards. 
More specifically, all this talk of dancefloors takes us into the meat of the magazine you hold More specifically, all this talk of dancefloors takes us into the meat of the magazine you hold 
in your hands. The ever-brilliant Caradoc Gayer, our Editor-In-Chief, has taken the reins on in your hands. The ever-brilliant Caradoc Gayer, our Editor-In-Chief, has taken the reins on 
this edition and thematically based it upon the beauty of live music.this edition and thematically based it upon the beauty of live music.

On the cover, interviewed by Caradoc himself, the mighty Leftfield take center stage, as they On the cover, interviewed by Caradoc himself, the mighty Leftfield take center stage, as they 
have since their rise to fame in the 90s rave scene. Filling the ranks are plenty of brilliant art-have since their rise to fame in the 90s rave scene. Filling the ranks are plenty of brilliant art-
ists each waving their own flags. In an issue promoting genre variety  perhaps more than any ists each waving their own flags. In an issue promoting genre variety  perhaps more than any 
edition previously: groups like The Lightning Seeds are backed page to page with Working edition previously: groups like The Lightning Seeds are backed page to page with Working 
Men’s Club, Honeyglaze, Cari Cari, Crawlers and Big Image. There are also an exciting variety Men’s Club, Honeyglaze, Cari Cari, Crawlers and Big Image. There are also an exciting variety 
of features: Roxann Yus adresses the need for renewed safety at gigs, Dom Allum recounts of features: Roxann Yus adresses the need for renewed safety at gigs, Dom Allum recounts 
the dreamlike experience of WOMAD Festival 2022, and Cat Jordan interviews renowned the dreamlike experience of WOMAD Festival 2022, and Cat Jordan interviews renowned 
Nottingham photographer, Jack Kimber.Nottingham photographer, Jack Kimber.

I can say for certain that the challenges we’ve faced and I can say for certain that the challenges we’ve faced and 
overcocme as a group have been well worth the finished overcocme as a group have been well worth the finished 
product. So before I get caught up in my own words I’ll product. So before I get caught up in my own words I’ll 
say - enjoy the magazine!say - enjoy the magazine!

Jake LonghurstJake Longhurst
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Ever since bursting into the consciousness of alternative music fans, Cari Cari have been defying expectations 
of what it is to be a 21st century band. The Austrian duo, composed of guitarist Alexander Köck, and drummer 
Stephanie Widmer, released their debut EP in 2014, and have since evolved their leftfield style of R&B-influenced 
indie rock. Ali Glen interviews them soon after the release of their second studio album, Welcome to Kookoo Island.

“We felt 
like, either 
the whole 
world 
was going 
crazy, and 
we’re on 
this island 
of sanity, 
or instead 
that 
we’re the 
kookoo 
ones”
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“Cari Cari continue to prove that there is still a road less 
travelled available in the music industry”

Cari Cari have long resisted external pres-
sure to mould them into anything outside of 
their own vision. “We just try to make being 
in a band as much fun as we can”, guitar-
ist and vocalist Alexander Köck explains, 
“We don’t try to change who we are for 
success. If you don’t then it’s going to kill 
you, and if you do it’s going to kill you too.”

Nonetheless, the pair have found success 
in the form of their latest album Welcome 
to Kookoo Island, a release that received an 
Amadeus Music Award: Austria’s answer 
to the Grammys. Artistically informed by 
the idyllic national park where they spent 
lockdown recording it, the record became 
something of a reflection on their place 
in the music industry. “We felt like, ei-
ther the whole world was going crazy, and 
we’re on this island of sanity, or instead 
that we’re the kookoo ones. Especially 
when in the music industry, we don’t have 
a record label or management, which is 
sometimes considered kookoo, but we 
feel like the music industry is kookoo!”
 
Köck acknowledges that there has to be a 
trade-off between absolute creativity, and 
chasing the sacred algorithm. “Led Zep-
pelin had to do interviews, they had to 
tailor their album to vinyl, there have al-
ways been things that determine the way 
you make music.” What he doesn’t toler-
ate, however, is managers, with their end-
less calculations about Spotify numbers, 
trying to turn Cari Cari into influencers. 
“If I have 50 conversations with poten-
tial managers, then 49 will be asking us 
‘what is your TikTok strategy?’ The music 
industry wants us to become content crea-
tors, and that’s not what we signed up for.”

This isn’t to say that Cari Cari are averse 
to exploring the scope of multimedia. On

the contrary, Köck sees Cari Cari as “more 
than just a band”. Alex’s partner in crime, 
Stephanie Widmer (vocals, drums, didger-
idoo), creates the music videos for all of the 
songs, a passion that she picked up from 
a young age, filming “James Bond recrea-
tions”. Spanning from the Western inspired 
video for Last Days on Earth, to the Wayne’s 
World tribute of Zdarlight 1992, and even a 
dabble into animation for No Proper Life, 
a key principle of Cari Cari is their com-
mitment to a brand in front of the camera. 

Likewise, the artwork is crucial for Köck 
and Widmer. All of their favourite art-
ists growing up had a recognisable visual 
identity. This is something that they want 
to find for themselves - “how the record 
looks is just as important how it sounds. 
As a kid I went into record stores buying 
records because I liked how they looked. 
On the other side of that, I never got into 
Iron Maiden because I hated the artwork.” 
At the core of this, as with much of what 
Cari Cari do, is an unquenchable desire to 
express themselves as honestly as possible. 
“There’s a lot of bands, artwork, music that 
is perfectly executed, with beautiful im-
agery, great graphic design, but it doesn’t 
do anything. We try not to be afraid of 
doing things a little bit differently, being 
a little rough around the edges to convey 
who we are as people, and not just making 
it onto the Spotify ‘coffee house’ playlist.”

To promoters, Cari Cari may appear to be 
their worst nightmare brought to life, but 
their unconventional approach to publicity 
appears to be working. At the time of the 
interview, the band are midway through a 
European tour, regularly playing to over 

1000 people, something Köck is quick to 
point out is bigger than people with “five 
times their Instagram followers.” He at-
tributes this success to their “niche audi-
ence” of people that “actually buy music 
and go to shows”. “There’s a lot of spaces 
that you can carve out for yourself in the 
music industry at the moment”, a state-
ment that has been verified through ex-
perience. It certainly helps that their live 
show is yet another medium which is inte-
gral to the Cari Cari experience, with a “6 
meter submarine” for a stage. Having been 
put on a mandatory touring hiatus by the 
pandemic, the pair went all out to ensure 
that the shows were as memorable as pos-
sible. For Köck, it’s important because of 
his belief in “the power of escapism”, via 
which he can “give people 2 hours to forget 
who they are and where they come from”.

Cari Cari are very clearly a band grounded 
in the present. Although their commitment 
to whatever makes them happiest might 
not make finding success as easy as their 
overwhelming talent deserves, it’s what’s 
important to them that makes the project 
worthwhile. Indeed, when I ask Alex what’s 
next for Cari Cari, he introduces me to a 
German phrase. For Cari Cari, “der weg ist 
das ziel”, or, in English, it’s about the jour-
ney, not the destination. Of course, it’s easy 
to travel the path they’re on, when they’re 
taking exactly the route that they’ve always 
wanted to. “My grandmother checked out 
one of the music videos and said to me 
‘you’re still doing the same thing you did 
when you were fourteen!’, and that’s true, 
it’s just more people are paying attention 
now.”. Clearly, the band’s belligerent in-
dependence has served them well so far. 
Cari Cari continue to prove that there is 
still a road less travelled available in the 
music industry. Long may that continue. 

Words by Ali Glen

Design by Gemma Cockrell7



Big Image
Meet Big Image: The Brummies who bring dance and house 
influences into a four-piece band set up. Gemma Cockrell 
chats to vocalist George Johnson about their recent EP, the 

2022 festival season, performing at Villa Park and a text they 
may or may not have received from Beabadoobee’s manager.
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“The whole line up was young - new, fresh artists 
rather than heritage acts, it was really inspiring”

Big Image’s latest EP, Human Touch Is 
Forever, was written during and heavily 
inspired by lockdown. “We wrote all of the 
songs in lockdown, except for the song 
that the EP title came from - it just kind of 
correlated and fitted in.” Even though this 
was a difficult time for many, it fuelled the 
band’s creative process by opening up an 
extended period of time for them to solely 
focus on writing. “I was lucky enough to 
get furlough, so it was almost like being 
a signed band. We weren’t working, so we 
were just writing all the time, when normally 
you’re working, or you’ve got other things 
to do, so don’t have time for it. In a way, it 
was the best creative time for us really!”

The band also underwent a big rebranding 
of their image during this time (see what 
I did there?), abandoning their previous 
name, Ivory Wave in favour of their current 
moniker. “We’d written all this new 
music and we’d been around for a bit, 
so we decided to start afresh. We had a 
member leave, and we felt like we had the 
chance to start again and do everything 
how we wanted to do it,” George explains. 
“When you’re a band and you’re touring, 
sometimes you don’t get the chance 
to stop and think about whether you 
really like everything that you’re doing. 
Sometimes, it comes so fast that you 
don’t have a chance to stop and think.”

Big Image’s fusion of electro-pop and 
dance music really makes them stand out 
among other bands, so it was no surprise 
to hear George admit that he doesn’t really 
listen to any typical ‘bands’, opting for 
hip-hop and dance music instead. “When 
Luke and I started the band, we were 
obsessed with Jagwar Ma, an Australian 
band. We got the EP produced by Steve 
Osbourne, who is famous for doing dance 
music records. He’s not really done a lot of 
bands. Sometimes, when you’re in a studio, 
producers can be a bit old fashioned, but 
we like to change it all up, and record the 
drums in a weird way, and things like that!”

The band got the opportunity to record 
live versions of every EP track at Villa Park, 
which were published to their YouTube 
channel. An absolute dream for the 
Birmingham locals, you’d think? Well… 
“I’m actually a West Brom fan!” George 
confesses. “So, it was the worst team’s 
grounds for me to go and play at! Nah, it’s 
all banter. To play in a massive stadium, 
hearing your music bouncing around... 
the experience was amazing, and Villa are 

amazing for letting us do that. The rest of 
the lads in the band are all Villa supporters 
as well, so it meant a lot to them.”

When I call George via Zoom on a Monday 
morning, he immediately admits that he 
is extremely hungover, but he explains 
that it is for a very valid reason: the band 
had just got back home after performing 
at The Neighbourhood Festival in 
Manchester that weekend. “We just went 
out and didn’t come back home!” he 
laughs. “It was the first time we’d played 
Manchester for three years. For a band 
that has a stereotypical Manchester sound, 
it’s always like ‘why aren’t we playing here 
every week?’ so it was amazing to be back.” 

George also declares that the Community 
Festival at Finsbury Park was a highlight of 
Big Image’s 2022 festival season. “It was the 
best one for me. It was funny, we were first 
on in the day, so I didn’t think anyone would 
watch us because I didn’t think anyone 
would be getting to the festival until 6pm. 
We walked out on stage, and it couldn’t 
have been busier! It was mental. We had 
the first mosh pit of the day. The whole line 
up was young – new, fresh artists rather 
than heritage acts. It was really inspiring.”

Alongside a busy festival season, Big Image 
got the opportunity to support huge bands
like DMAs, and Circa Waves this summer. 
“It’s always good when you’re doing what 
you’re doing, and then a band who are 

smashing it think you’re really good and 
ask if you can come and support them. It 
gives you that confidence to think we’re 
doing the right thing! We always say we love 
supporting people, because you walk into 
a room, and no one knows who you are. By 
the end of your set, you can win all the fans 
over. They aren’t inclined to like you, but we 
love the fact that it’s a bit of a competition.”

Looking to the future, Big Image are eager 
to score more support slots. “There’s a 
Blossoms tour coming up that would 
be a dream. Kasabian as well, we love 
them,” George muses. Then, some more 
unexpected names are thrown into 
the picture: “We’d also love to support 
someone like The Prodigy, The Chemical 
Brothers or someone like that.” He does 
explain his reasoning here: “We’ve always 
said we’d love to support a band where 
everyone would think ‘why are they 
supporting them?’. Like if we supported 
Harry Styles, or someone totally random.” 

Big Image have also received backing 
from BBC Introducing, something that 
George says you “can’t put a price on”. “It’s 
amazing, the support they give you. It used 
to be NME and stuff like that - you’d get 
in when you were tiny, they’d write about 
you and it would launch your career, but 
that’s not really a thing anymore unless 
you pay. BBC is totally free, and they 
really care about your music. If you’re 
tiny and you send them a song and they 
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“Sometimes when you’re in a studio 
producers can be a bit old fashioned, 

but we like to change it up”

like it, they’ll send it to Jack Saunders or someone like that. To be honest, they’ve been the only people 
who’ve supported us since the beginning. There was no benefit for them to do that, they just liked our 
music. We can’t thank them enough.” 

One of the topics that I was most excited to speak to George about was the fact that there is a mobile 
phone number on the band’s website that fans can contact, leaving me intrigued to hear the most 
memorable message they’ve ever received. “It’s pretty mad, because it’s anonymous, so you can send 
anything and get away with it! Someone messaged us once, claiming to be Beabadoobee’s manager, 
saying ‘can you give us a call?’ We thought it was a wind-up, so we didn’t reply! Afterwards, we looked 
into it, and I actually think it was Beabadoobee’s manager, but we just didn’t think it could be real! 
Probably should have replied to that…” he laughs.

So, what’s next for Big Image? “We’re 
recording a lot at the moment, putting a lot 
of music together with a guy who produced 
a lot of The Chemical Brothers’ stuff, which 
is amazing. Then, we’re going to tour until 
our legs fall off! Carry on until no one books 

us anymore,” he laughs. When pressed 
about whether these touring plans will 
involve a trip to Nottingham at any point, 
George tells me that they’re actually in 
talks with some bands at the moment  
about playing Rock City. “We played there

back in 2019, before lockdown. It’s the 
best venue ever!” he exclaims – a comment 
that I’m sure many of our Nottingham-
based readers will be inclined to agree with. 

Words and design by Gemma Cockrell
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WHAT CAN BE DONE TO KEEP EVERYBODY SAFE AT 
CONCERTS?

Content Warning: This article contains discussion of sexual assault. If you, or 
someone you know are affected by the issues outlined below, please know 
that you are not alone. If you are in need of immediate support, seek it by call-
ing VictimSupport on 0808 1689111 or Rape Crisis on 0808 802 9999. Local 
assistance can be found at the Topaz Centre (Nottingham’s Sexual Assault Re-
ferral Centre). Alternatively, Nottingham Women’s Centre offers a wide range 
of counselling services.

The conversation around women’s safety intensified throughout 2022, within which 
cultures of sexual misbehaviour both in the corporate music industry and live music, 
were challenged. The Mic’s Features Editor, Roxann Yus relates her personal account, 
and discusses how groping, verbal harassment, drink-spiking, and other violent be-
haviour in live music is still endemic.

Concerts are events where adrenaline is high- mosh pits and crowd surfing are par 
the course. Many artists encourage both, and that is just as much a part of the gig 
experience as the music itself. But what if they can cause just as much harm as en-
joyment? Or even make fans vulnerable to sexual harassment? As an avid gig-goer, I 
have unfortunately, but not unexpectedly, experienced and witnessed such harm and 
harassment.

The frequency of these incidents leads me to a number of considerations. Should I 
attribute it to the fact that I am a woman, that I am not as equipped as my male coun-
terparts to withstand the physical experience of being in a rowdy gig crowd- that this 
should make me more susceptible to harm? I’m forced to consider whether I should 
really be attending such events without a man by my side. Or even that it’s perceived 
that my feminine appearance indicates I cannot ‘really be into rock and metal music’? 
Not least the thought that I should have to stand on the side to avoid harassment. 

I want to explain some of my personal experiences before answering the important 
question of how we can all stay safe at gigs - which should be a key aim of the music 
community. Firstly, mosh pits. I often find myself retreating from them - after pluck-
ing up the confidence to get involved- because some men view them as an opportunity 
to aggressively assert dominance, and thus, kick, punch, and jump on any friendly 
participants of the circle. In other cases, the mosh pit presents perpetrators with an 
opportunity for groping. Because who am I to know if it is an accident, or who even 
touched me, in such a frenzied environment? Even if it is accidental, it is uncomfort-
able enough for me to retreat and exclude myself from an experience I actively want 
to be a part of.

“The presentation of men as aggressive beings and women as sexual ones is 
macrocosmic: treatment within community-driven spaces is still dominat-
ed by wider stereotypes.” 
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“I hope that these environments will no longer require the 

prerequisite of experience and confidence to be valid. I’d 

rather it be born from mutual energy” 

Crowd-surfing presents a multitude of dangers for both crowd-surfers and crowds. 
For the crowd-surfer, these include the risk of being dropped as well as groped 
(again). Meanwhile, for the crowd the risks include being kicked, as well as being 
crushed under someone’s weight. Within my own crowd experiences, I have been 
kicked and unable to support the weight of a surfer. Both risks manifested them-
selves at a particular 2022 gig: I was sharply kicked in the face by heavy boots,and 
then trampled by the crowd surfer. It was an extremely unpleasant experience and 
led to a panic attack. This is by far the most extreme example of harm at a concert 
that I have endured, but I nonetheless doubt that it’s an isolated experience, which 
only I am familiar with.

Thirdly, is the most pernicious form of harm common at gigs, sexual harassment. 
Oftentimes it can be casual: a person walking past you, and for some reason, feeling 
entitled to use your hips as a lever. In other instances, it is more overt. I was groped 
very inappropriately at a 2021 concert and, despite my physical resistance, the per-
petrator would not let go. My boyfriend noticed and intervened, which led to him 
being pulled up face-to-face by his shirt as an invitation to fight.

It is clear from the trauma of this incident that explicit aggression at gigs is most 
often directed towards men. Such an experience has affected my attitude towards 
the bands who played, despite their lack of control. I connect the incident with their 
music and find myself skipping their songs, after encountering them during my own 
listening.

When women, like myself, choose to enter the pit we consent to a violence that is  
tied inextricably to an ‘alpha struggle’. It is a place that is not designed to include 
feminine presenting people: why would we be eligible to compete for alpha-status? 
Our presence seems confined to non-violent activities which submit us to secondary 
status - ones we don’t even have a role in instigating, like sexual harassment. The 
presentation of men as aggressive beings and women as sexual ones is macrocosmic: 
treatment within community-driven spaces is still dominated by wider stereotypes.

When harm of any nature occurs at concerts, women are often the victims. We fall 
victim because for so long we have not been invited into this masculine arena. Our 
invitation to gig activities requires a change of the status quo, or else we must sud-
denly build up decades of experience and confidence to handle live music’s chaos.
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In the past few years many artists have addressed the issue head-on: slapping 
posters on the walls that state any verbal or physical abuse will not be toler-
ated (Nova Twins); introducing signals for a timeout if anybody needs help 
(Boston Manor); or even stopping the show to help someone in the crowd (Bil-
lie Eilish and Death Blooms). These efforts are symbols of solidarity, and not 
only make us feel safe in their space, but also deflect disrespectful people out 
of them. Despite the impact that an artist’s solidarity can have on the audi-
ence they attract, there are actors that stay silent on such matters, and by this 
I refer to the venues themselves. Indifferent security personnel are too often 
permitted to ‘police’ such events. Individual safety cannot be guaranteed, 
particularly in venues that host huge capacities: neither artist nor security 
can really witness what goes on.

If my partner beside me cannot see me kicked to the floor by a crowd surfer, 
how can the people who are paid to protect us be expected to? Efforts from 
artists contribute greatly to the behaviour of the audience but unless venues 
can ensure that people of all genders have equal protection through increased 
security, nothing changes.Music cannot have a dominator: it as equally a part 
of my life as it is the next person

My main conclusion is that masculine presenting people fall naturally on the 
side of experienced and confident gig-goers, because society has tethered 
their identity to an aggression that is present in dominating situations. Music 
cannot have a dominator: it is as equally a part of my life as it is the next per-
son. I hope that these environments will no longer require the prerequisite 
of experience and confidence to be valid. I’d rather it be born from mutual 
energy, but until then I can only praise the work of artists trying to make gigs 
safer. We should be grateful to have live music back, but let’s not squander 
the opportunity to make it safe and enjoyable for everyone.

Words by: Roxann Yus
Design by: Emma Travers
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I cannot escape from Running Up That Hill. It is on 
the stereo in the car in the morning, it is on the radio 
at work, its shitty EDM remixes thicken the air in the 
clubs at evening. In the murky soup of social media, 
it bubbles up irregularly through algorithmic recom-
mendations. On a quaint day trip to Bath, someone 
drove by three times blasting an aforementioned remix 
so loudly that it drowned out the noises of the train. 

The culprit here is obvious. Although inertia is finally 
beginning to impose itself on the powerful momentum 
of 80s nostalgia baiting, Stranger Things continues to 
chug onwards to its final season, releasing some time 
in (probably) 2024. In the meantime, the show, which 
has become emblematic of a large cultural throwback 
to the 1980s in the latter 2010s and early 2020s that 
encompasses everything from It to Adventureland, 
continues to occasionally thrust cultural relics of that 
era idiosyncratically back into the mainstream. 

I cannot escape from Running Up That Hill. It is on 
the stereo in the car in the morning, it is on the radio 
at work, its shitty EDM remixes thicken the air in the 
clubs at evening. In the murky soup of social media, 
it bubbles up irregularly through algorithmic recom-
mendations. On a quaint day trip to Bath, someone 
drove by three times blasting an aforementioned remix 
so loudly that it drowned out the noises of the train. 

The culprit here is obvious. Although inertia is finally 
beginning to impose itself on the powerful momentum 
of 80s nostalgia baiting, Stranger Things continues to 
chug onwards to its final season, releasing some time 
in (probably) 2024. In the meantime, the show, which 
has become emblematic of a large cultural throwback 
to the 1980s in the latter 2010s and early 2020s that 
encompasses everything from It to Adventureland, 
continues to occasionally thrust cultural relics of that 
era idiosyncratically back into the mainstream. 

But, frankly, I feel like many are framing this dynam-
ic in a strange way. When Roxann, The Mic’s Features 
Editor, suggested this topic she wrote it as “the hold 
TV has on popular music”. And that is certainly a way 
to look at it- this show thrust Running Up That Hill 
back into the charts, the clubs and the zeitgeist. But 
in reality, this is one more point in the symbiotic maze 
of modern media promotion, where everything is sim-
ply a signifier of everything else. Music that consum-
ers hear in television shows is edited over video trends, 
screenshots of which are posted to other social media 
sites and, if writers are savvy enough, recreated or ref-
erenced in television shows. It’s a massive pavlovian 
experiment in which each part is both bell and treat, 
music standing both for itself and for the shows and 
social media trends that utilise it.  In the case of old 
pop music - it’s classic conditioning. 

If television and movies are the filter through which we 
view old popular music, then like any filter, there are 
some clumps that don’t get through. There’s a reason 
that the soundtrack of Stranger Things 4 is so widely 
noticed - because they don’t play around. Out of every 
licensed song on the soundtrack that is played promi-
nently, almost all of them were popular and ear-catch-
ing. Songs like Psycho Killer, Rock Me Amadeus or 
Fire and Rain are not here to just create a mood, they 
are songs that likely have scenes written around their 
inclusion - meaning that rights holders can afford to 
play hardball with big-budget productions. 

“It’s a massive pavlovian experiment…. 
music standing both for itself and for 
the shows and social media trends that 
utilise it.” 

The Hold TV Has on Popular Music: 
Stranger Things, Running up that Hill, and Everything Inbetween

Earlier in 2022, the beloved Netflix sci-fi drama, Stranger Things moved into its fourth and 
penultimate season. Its use of Kate Bush’s Running Up that Hill, in its soundtrack, created 
almost unprecedented success for the 80s-alt-pop-hit. The Mic’s Hal Hewlett reflects upon the 
blurry cultural line between music and visual entertainment.
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The rise of short video-based content across social 
media sites (spurred by the success of TikTok and 
followed up on by Instagram and Youtube with Reels 
and Shorts respectively) have made soundtracks and 
music part and parcel of online television discus-
sion. Themes like that of Better Call Saul or Game of 
Thrones are easily recognisable from only a few notes 
and, importantly, can be edited over almost any vid-
eo based content. The use of popular music in these 
shows, then, serves as a repeated gamble of getting 
something associated with your show thrown into the 
recommended pages of millions of users. 

But, as in many facets of the music industry, big players 
are muscling in and taking an even bigger share of the 
profits. How many people could tell you who did the 
theme song for Stranger Things, or any of the dozens 
of atmospheric synth pieces that are nearly omnipres-
ent? The musicians putting in the work to create these 
pieces are likely seeing a minute portion of the show’s 
$270 million budget. An article from the Hollywood 
Reporter speculates that smaller artists could be see-
ing as low as a hundredth of the amount for their mu-
sic licensing as larger artists are haggling for. Songs 
like the Talking Heads’ Psycho Killer are thematic, 
recognisable and catchy, showing up in shows as dis-
parate and popular as ‘Stranger Things’, ‘The Boys’, 
‘Riverdale’ and ‘It’s Always Sunny’ - there’s no telling 
how much money the artist and label are making from 
tracks like these, but as “syncs” continue to grow their 
share of the music market, it’s no doubt that prices for 
these high-value tracks are growing too. 

While the idea of a kind of music lottery that rights gi-
ants are simply betting on may seem cynical, there is 
room in this emerging ecosystem for smaller artists to 
make something happen. Foals, now one of the most 
popular and enduring bands in Britain right now, got 
their start in Skins, before their first album had even 
been released - years later, they’re headlining festi-
vals. Entwining their music with a cult TV show cer-
tainly isn’t the only thing that led to their success, but 
you’d be hard pressed to say it didn’t help. However, in 
more recent times, television music selection has been 
a little stale. Even in shows that market themselves to 
teenaged demographics, like HBO’s Euphoria, you will 
find swathes of songs by older artists like INXS, leaving 
contemporaneous small artists to social media, and a 
shot at going viral.

The rise of “syncs” as a key part of music marketing 
and the way in which tracks reach our ears is still 
coming into its own as an important part of the music 
landscape. One can hope that this rising tide will lift 
the ships of a wide variety of artists, not just wealthy, 
popular rights holders, and that artists and song-
writers (and, in many cases, their estates), will benefit 
from the increasingly symbiotic nature of music and 
television. Running Up That Hill was not the first song 
to skyrocket back into the charts thanks to television 
or movies, but the sheer prevalence of it has ensured 
that the ears of these industries have pricked. We can’t 
know what the next Running Up That Hill is going to 

be - but everyone knows that they want it to be them. 

Words by: Hal Hewlett
Design by: Emma Travers

“While the idea of a kind of music 
lottery that rights giants are simply 
betting on may seem cynical, there 
is room in this emerging ecosystem 
for smaller artists to make some-
thing happen.”
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Your debut feels like it draws from a lot of wells, like post-rock, contemporary indie, etc. Are there any particular acts that you kept in mind 
when making this album - contemporary or otherwise? 
 
The making of the record mainly consisted of us three as individuals bringing our own tastes, in quite an isolated way. The result was just the 
sum of it which formed the initial sound and mood. We have styles and artists that we like or are inspired by that overlap between us, but since 

the record didn’t have a concept, it was purely what came to us individually and as a collective, most naturally. 

What was the creative process like in finding your sound for this album, and do you feel like 
that sound is still changing?
 
There wasn’t much to the searching aspect for a sound, but there were certainly explora-
tions in playing with the trio dynamic. You have a lot of expressionistic freedom with the 
space that’s there to be filled. The sound is certainly changing with intention and I think it 
is quite noticeable in comparison to our first record. It functions as the foundation for the 
next musical and sonic stage of our project.
 
How do you go about composing songs on this record? The lyrics are often very personal 
and candid - do you try to build the sound around that mood, or is it something else?
 
All of the songs were written over a 2-3 year period, going from being a teenager into my 
twenties, and I think the lyrics do really capture that period of my life. I generally write 
lyrics and melodies together, and that’s really how the mood is formed, and once we play 
them together the vibe will sort of deepen as we really figure out the song.

“We are part of a local community/scene centred 
around a couple pubs, but it’s amorphous, and 
expands as we meet more people.”

London-based indie rock band 
Honeyglaze are now nearly three 
years since their debut shows, and 
hot off the heels of their first al-
bum release, earlier this summer. 
They bring an individualistic, 
laidback, and chilling (bordering 
occasionally on dark) approach to 
the alternative landscape. They’ve 
accompanied their smattering of 
singles with well-produced music 
videos, and a self-titled record 
that is extremely thematically 
strong. Hal Hewlett interviews 
the band, and learns that they’re 
looking to the future.

Was it strange for you all to form when the future of live music was so up in the air? Did you have any anxieties about your ability to make it 
through that period as an act, and how does it feel to be out in the fresh air, so to speak?
 
We were all just quite happy with playing together in a rehearsal room, so there wasn’t really a fear or anxiety of that. We naturally accept-
ed gigs that came to us and it hasn’t stopped. We’re just taking things step-by-step and having fun making music as friends. 

“I once wrote a computer program to generate haikus from a 
group chat.”

I really feel like the UK alternative scene has had some high-quality acts lately. Do you share that sentiment, and more importantly, where do 
you see yourselves in that landscape?
 
We definitely share that sentiment. It’s a privilege being able to live in a city like London, where you can see an amazing artist every night if 
you want to. Also now, as we’re doing festivals, we’re seeing acts from the rest of the country. We are part of a local community/scene centred 
around a couple pubs, but it’s amorphous, and expands as we meet more people. I wouldn’t say we fit into any particular genre-specific move-
ment or anything.
 
Your page on Red Light Management describes you as “haiku-loving”. Any favourite haikus?
 
I once wrote a computer program to generate haikus from a group chat. My favourite is:
“actually i
that is so like but sort of
ah, well i digress”
 
You guys accompanied each of your singles ahead of your first album with a music video, which isn’t that popular among a lot of bands nowa-
days. And they’re very well produced! Why is this something that you guys value?
 
Music videos are just such a fun opportunity to be creative outside of our music, as well as involving other artists and our friends in what we 
do. We’re all creative people and are really into film and art, so having another outlet to give a different context to our music is great.
 
And finally - the earliest show I can find of you all, is in a small box at FarmFest 2020. Does it feel strange to look back on that now, with two 
years and a debut album release under your belt?
 
It’s shocking to see the amount of shows we’ve done since then, but generally it feels like we’ve accomplished what we would have wanted to 
do, up until now. We’re grateful for all the people we’ve met and experiences we’ve had on our  UK and EU excursions. We never thought we’d 
even leave that box.

Words by: Hal Hewwtt
Design by: Faith Hussain 16
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WORKING MENS CLUB
Yorkshire four-piece, and synth wizards, 
Working Men’s Club efficiently found their 
sound on their self-titled album, released 
in 2020. Described by their London label, 
Heavenly, as ‘songs created in the shadow 
of terror and loss, but that crackle and pop 
with defiance, wrestled into being over one 
of the most extraordinary years in recent 
history’, Fear Fear is a remarkable change 
of pace. Frontman, Syd Minsky-Sargeant 
shares with The Mic’s Releases Editor Ewan 
Samms how the second record came to be, 
ahead of a near-sold-out UK tour.

As someone who loved the first record, it’s been cool to see 
you take your sound  to a darker place. How’s that been for 
you? Was that a purposeful decision, or did it happen natu-
rally?

I guess it was kind of a natural progression within the songs that 
were written. I definitely didn’t want to repeat the first album ‘cause 
I think that would’ve been a pretty bland thing to do. Within the cli-
mate I was writing the tunes in, I guess it was just a natural way to 
lead it, but it definitely wasn’t purposeful, like, ‘oh I’m gonna make 
a darker record’. It was just the way the tunes were.

The album’s title, Fear Fear. I was wondering if you could 
break that down for me. Is it literal? Are you calling people to 
fear fear itself?

Well, it was actually just the track title, to be honest, but it was very 
much about that too. There was another name for the record, but it 
coincided that we went with that one in the end. I think it’s a good 
summary of the themes within the album, and where it’s come from. 
It made sense to call the whole record that.

I kind of have an obsession with opening tracks, and 19 does 
what I think a great opening track should do. It’s like you’re 
laying out your tools for the listener to see. How long did it 
take to build that track?

I originally had that on a different playlist to the second record, as 
I was trying to make a kind of more cinematic record on the side. 
Towards the end of finishing the album, I ended up taking 19 from 
that and putting it on Fear Fear. I remember doing that in one after-
noon really, kind of the basic arrangement of the song, all the lyrics 
and music. I wanted to make the production quite grand, so I kind 
of dried it out, made it more sonically cohesive, and re-recorded it. 
I’m a big fan of opening and closing tracks as well.

When I talk to friends about the band, the first thing they 
say is, ‘it sounds like the 80s.’ However, I feel that to say the 
tracks sound derivative is reductive. I think you’re using sim-
ilar tools as past bands, and using them in new ways, or com-
bining them with new tools. Is that how you see it?

Thanks man, that’s very sweet of you. I think you kind of hit the nail 
on the head there really, ‘cause we are using the same synthesisers 
that people from 40 years ago were using. We’re definitely trying to 
be innovative with the way that we operate the kit. Also, I feel like 
there’s an art to trying to be minimal with electronic music, not so 
much on the second album but I guess more so on the first. The way 
I write songs is that I try to lay them out with a classic songwriter 
template, but the production is a massive part of it. There’s a lot of 
fine details within the sorts of sounds we use, especially in stuff like 
Widow, which I guess you could say sounds like the ‘80s, ‘cause it’s 
got a lead synth line. But there’s loads of modular drum sounds and 
stuff like that, which I guess a listener might not pick out. There’s 
loads of stuff you wouldn’t have been able to do in the ‘80s, but it’s 
whether or not the listener picks them out. I can see the comparison, 
and I wouldn’t dismiss it, but I’m definitely looking forward, rather 
than trying to imitate something that’s already been done, ‘cause I 
don’t think that’s very exciting.

The other thing I’ve found striking is the visuals for this al-
bum, especially compared to the last rollout. They’re high 
contrast and colourful and almost distorted. There’s an oth-
erworldliness to them. Was that intentional? Does the record 
exist in a kind of alternate space?

Yeah, I guess so, that’s definitely where we were trying to head with 
it. Personally, I think it’s all quite confusing, which I guess, to a 
point, makes sense with the record’s themes. I think it’s nice to tie 
everything together with the colours, even though it can be quite 
contrasting.

It was really cool to see your collaboration with Adidas, I bet 
that must’ve been pretty satisfying. I’m actually still wait-
ing to buy a pair of those shoes. But that’s besides the point. 
What really stuck out to me, is you said that you started as 
a guitarist and then electronics came later. I was wondering 
if you could remember your first experience with electronics. 
Was it a synthesiser, or was it a laptop, or what?

From school, I was messing around with music production, just 
kind of building up demos on basic music software. I got a couple of 
synths, and I was writing the first record, but prior to even knowing 
I was writing an album, I had a Roland 505 and a Volka FM synth. 
Two basic bits of kit really, but I wrote a lot of the first record with 
them. They were just interesting tools to use alongside a guitar and 
a bass, and that’s how I wrote, just making loops with them, not 
really knowing what I was doing. I think that there’s a nice side to 
naivety and not necessarily knowing where somethings heading. I, 

at points, wish that I could go back there,

You’re in Tesco, there’s 3-for-2 on chocolate bars, what three 
chocolate bars are you getting?

I’d probably get one of them Lindt chocolate orange ones, ‘cause 
they’re right bougie. Try them ‘cause they are fuckin’ nice. A Kinder 
Bueno and then probably… a KitKat Chunky.

Greatest rapper of all time?

I’m a big fan of Jurassic 5
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“I’m definitely looking forward, rather 
than trying to imitate something that’s 
already been done, ‘cause I don’t think 
that’s very exciting.”

“There’s a nice side to naivety 
and not necessarily knowing 
where something’s heading…” 

Words by: Ewan Samms

Design by: Emma Travers 
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Over the  year, Charlotte Foulkes brought an A6 
sketchbook and pen (or pencil) to various gigs 

around Nottingham, and drew a quick observa-
tional sketch of the band, no matter how moshy.  
Some have been given to the band straight after, 

some she has been able to polish up slightly!  here 
is a selection of the ones she kept or photographed!

PowerplantPowerplant
@ The Bodega@ The Bodega

29.05.202229.05.2022

Jockstrap @ The LevelJockstrap @ The Level
29.05.202229.05.2022

Otala
Otala

@Rough Trade

@Rough Trade

26.11.2022

26.11.2022
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A Conversation with Jack KimberA Conversation with Jack Kimber
Jack Kimber is a Nottingham-based, award-winning events photographer, working at festivals like Cream-
fields and Detonate, and being resident photographer at UNIT 13, Stealth and The Level. If you haven’t seen 
his face, you definitely will have seen his work. The Mic’s Cat Jordan had the opportunity to talk to him about 
his distinctive role in the music industry.

w

Cat: First of all, when did you first get into photography?

Jack: I would say that I was 15-16 years old. It was never  something I was 
particularly focused on before, but I was  always into art and graphic 
design, and I knew that I wanted to do something with that later in life. 
I think I borrowed my brother’s camera one Easter just to give it a go. I’d 
never really shown that interest in photography before, but I started us-
ing it for projects at school and it all took off from there! I then realised 
I wanted to study photography at Uni and I moved to Nottingham! 

C: There’s a big debate over whether you need to study creative courses 
like photography at university in order to become a photographer after. 
What’s your stance?

J: I don’t think you need to do a course. I know a lot of my friends in the 
photography and music industries who haven’t been to uni. I think I am 
one of the rare ones who actually studied photography at uni. I studied 
photography at Nottingham Trent University and while I generally loved 
wit and made a lot of amazing friends, the modules focused more on the 
theoretical, critical, and historical aspects of photography than practi-
cal work. I didn’t really get what I needed from the course, so I pushed 
myself to do my own thing outside of uni to get where I am today.

C: A lot of young people in creative industries struggle to find paid work, 
particularly where industry paid professionals will offer exposure or 
experience as their method of payment. 

 J: The whole “exposure and experience” thing is a very cliché line that 
people use, and there’s no shame in taking it- there’s still jobs I do now 
for free! At some point you’ve got to bite the bullet and take a non-paid 
job because it can get you great exposure.

C: How did you find paid opportunities, and did they come to you, or did 
you seek them out?

J: I was a fresher in Nottingham and I was one of those annoying people 
giving out flyers to freshers on the street for Oceana’s <now Pryzm> “zoo 
Tuesdays” night. The person in charge of all of this was complaining 
that their photographer that night had cancelled at the very last minute, 
and my flatmate at the time told him that I did photography at uni! I had 
done some club stuff before back home, so I knew I could do it. And I 
was lucky because they paid me! I still do a couple nights at Pryzm every 
now and again- it hasn’t really changed!  

 

“Seeing all of my 
friends do so well 
definitely gives me 
the motivation to 
keep going.”
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C: You said you started out with photography aged 15/16. Have you had any experience working in another industry?

J: I’ve worked in hospitality for about 11 years! But this summer was a turning point for me, as  I made the decision to 
put that aside and become a full-time photographer. Now I’m full time, but I still do the odd shift.

C: This summer you worked at a huge variety of festivals, such as Creamfields, Forbidden Forest, and Beyond Festival 
just to name a couple! Would you say that working at festivals is different to working at concerts? 

J: 100%. For me I work quite heavily in the electronic/dance music scene, so a lot of DJs, and the festivals haven’t been 
too different! Concerts are very quick, normally you’re only allowed an allocated amount of time to shoot in, the main 
rule of thumb is the first 3 songs or the first 15 minutes you’re allowed in the pit (between the audience and the stage). 
Depending on how well you know the artist, you may or may not be allowed on stage. At both festivals and concerts 
you’re not usually allowed to use flash. My favourite time of year is festival season. 

C: You’ve worked a lot with Nottingham legend Bru-C. How long have you worked with him?

J: I wouldn’t say I “work with” him, as he’s got his own little tight-knit team, which I really respect. I’ve known Bru-C 
for about 6 or 7 years. I started out by doing a few nights where he happened to be playing, and then he hired me for 
his club night Bubblin’ Tuesdays, way back when it first started at Filthy’s, and I still work  that night now 

C: Would you ever consider being a touring photographer?

J: I would love to give it a go, it’s definitely on my bucket list of things to try. I meet people working with artists quite 
a lot, and it looks fun, don’t get me wrong. You get the private jets and hotels and you get to see so many cool places. 
But at the same time, I prefer working for festivals more, because you get to see more of the festival, rather than just 
seeing the same hour or two set and then starting again. 
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C: You worked at festivals abroad this year, for example in Germany and Ibiza. Is there a change in atmosphere 
abroad, and does it inspire you in any way? 

J: I went to Feverville festival in Germany, and while it was the same sort of music as Creamfields, it felt very 
European! Of course, there was much nicer weather, and a really different vibe to what you’d experience in 
England-  I hope people get what I’m talking about. The travelling was more stressful of course, but I love it. 
It was my first time going abroad professionally since COVID, which was great. In terms of meeting other cre-
atives, there were a few people I’d met previously, so it was lovely to see them again and to meet new people. It 
builds a network: the more you get chatting to people, the bigger a network you can get. And everyone’s there 
for the same reason, whether you’re a photographer or an artist, or even just a festival-goer, you’re there to 
have a great time, and that creates the positive vibe that you get.

C: You said that going on tour is on your bucket list.What other things are on there?

J: I’d love to photograph at the biggest andbest festivals in the world, like Coachella, Tomorrowland and Burn-
ing Man. Also, festivals in South America, Australia and Asia! I want to travel to every continent and visit as 
many places as I can. I’m limited travel-wise with my jobs here, because in this industry it’s important to al-
ways keep your foot in the door.

C: Back in 2020 you won the People’s Choice Award at the Events Photographer Awards, and you’ve been nom-
inated again this year. Can you tell me more about that?  

J: I came second in the Music category, which was amazing. I had a great time, and my friend Luke Dyson won 
the overall competition which was incredible to see! He’s someone I’ve looked up to since I first started pho-
tography (he’s been doing it a lot longer than me!) and he’s a very well-deserved winner.

C: Are there any other proudest moments of your career?

J: Getting my first big job. Around 2016-2017, I had the opportunity to photograph Steve Aoki and Armin 
van Buuren, one day after the other. One was in Manchester, and one was in London. Although it wasn’t my 
kind of music, you’ve got to respect the level that they’re at and being able to photograph them gave me the 
steppingstone to achieve bigger and better things. I also was very highly commended in the World Photogra-
phy Awards the following year- my photo was one of 50 photos picked out of 105,000 world-wide, which was 
mind-blowing for me, and something I’ll always remember. More generally, looking at the things I do every 
year is an achievement for me, and I’m very proud of it. 

“...generally, looking at the things I do   every 
year is an achievement for me, and I’m very 
proud of it...”
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C: You should be proud! What inspires you?

J: Definitely other photographers. Seeing all my friends do so well definitely gives me the motivation to 
keep going. It’s very difficult to stay motivated and to keep your head clear and to stay healthy in this 
industry- not just for photographers, but also for artists and everyone else involved. It’s a very tough in-
dustry to keep yourself sane in, so seeing other people keep themselves sane and continuing to work at an 
excellent level is very inspiring.

C: We have quite a few student photographers working for The Mic. Do you have any advice for them?

J: Message anyone and everyone. That’s how I got into working most of my regular club nights! My house-
mate was a DJ so he brought me along to a lot of his nights too. Don’t be disheartened if people say no or 
don’t reply- there’s a million opportunities out there and you will get a yes! You might have to start out 
with a few unpaid jobs, but if a client likes your work they’ll want you back, and then you can charge them! 
Keep at it, don’t get disheartened, and if you build up your portfolio, you will get noticed!

C: A final question for you: although you mainly work at electronic/dance music events, you’ve also taken 
some great photos from other genres, such as Bastille, Bryan Adams, Niall Horan, and even Stormzy! Who 
else would you love to photograph in the future?

J: I would love to photograph Eminem, I’ve been listening to him for as long as I can remember. Ed Sheer-
an, I think he’d put on a great show. Coldplay- I’ve been to a Coldplay concert and they put on an amazing 
show. Just the biggest artists from a broad range of genres. Any of the massive artists, I’d really love to do!  

Words by: Cat Jordan

Designed by: Caradoc Gayer

All photos courtesy of Jack Kimber

  jackkimberphoto
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Liverpudlian singer-songwriter, musician and record producer Ian Broudie, is the mastermind 
behind an eclectic career that has spanned nearly five decades, yet his accolades remain fairly un-
recognized in British music history. After emerging from Liverpool’s post-punk scene in the late 
1970s, as a member of Big in Japan, Broudie went on to produce albums for artists including Echo 
& the Bunnymen, The Fall, The Coral and The Subways. Maia Gibbs discusses his legacy with him.

Words by: Maia Gibbs           Design by: Eve Williams           Photo Courtesy of www.lightningseeds.co.uk
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THE LIGHTNING SEEDSTHE LIGHTNING SEEDS

It was in 1989 that Ian Broudie began writing and recording under the name Lightning Seeds, for which he would arguably become best known for. 
He released his debut album Cloudcuckooland through Rough Trade on the independent label Ghetto Records, only putting together a live touring 
band five years later, in 1994. The Lightning Seeds achieved great commercial success during the 1990s, with their final album Four Winds being 
released in 2009. After a (disputedly long) hiatus, Ian has returned with the album See You In the Stars.

Me: “Okay, it’s been 13 years since your last album. What was it that brought about See You In the Stars, after so long?”

Ian: “Um, yeah, I’m trying to think, I think it’s 15. People keep on saying this, it must be in something they’re sending out. I’m pretty sure it’s 15. 
Let’s just put it on the record that it’s at least 15.”

Me: “Okay. Sure thing.”

I guess I need to revisit Wikipedia.

Ian: “I felt like I was enjoying playing live, and wasn’t sure that I wanted to make another ‘Lightning Seeds’ album. Making the previous one, I had a 
lot of mixed feelings. I felt like it should have been a solo album. I got a bit of pressure really from the record company. I hate when I don’t stand my 
ground. I usually do. We started getting better and better as a live band, so I didn’t feel the need to make a record. I had a set of songs that I really 
wanted to play to people and wanted people to hear. So I was more looking for that to happen and it took a long time to get there.”

“It’s easier to write a sad song, but to write a song that’s “It’s easier to write a sad song, but to write a song that’s 
positive without being banal or vacuous is quite tricky.”positive without being banal or vacuous is quite tricky.”

Me: “So when writing, would you say it was one burst of creativity or was it something you’d been writing intermittently for sort of a while?”

Ian: “Well I never really thought of myself as a singer, and I never really wanted to be a producer of bands. Probably what I am is a guitar player who 
writes. I’m always writing songs; I’m always writing ideas. The way I do it is I’m always humming stuff or playing little guitar lines into my phone and 
then chatting to myself on the phone about how I think it sounds, or what I think it could be, or what atmosphere it could be and trying to verbalize 
ideas. I was continuously doing that because it’s just what I do. But the actual thought-process of writing: I had people say to me: “have you got any 
new songs?”. I’d say: “yeah, wI’ve got loads”. They say: “have you got any finished?” I’d be like: “no”. Someone said “You need to finish them, like 
I’ll come up, I’ll record you and finish one.” I think once I did that, it was the start of the album. I thought this does sound like I really like it. And 
it sounds like a ‘Lightning Seeds’ track, maybe should get a couple more. And once you’ve got songs that you like, you want people to hear them. It 
becomes less of an abstract idea and more of ‘a great let’s get everyone to listen to these’.”

Me: “So what would you say defines a ‘Lighting Seeds’ track compared to anything else?”

Ian: “Well, in the world of me, like I don’t know what wider of me would say, I feel I always want, ‘Lightning Seeds’ songs to feel positive. And some-
times that’s tricky, as it’s easier to write a sad song, but to write a song that’s positive without being sort of, banal or vacuous or just crap is quite 
tricky. There’s always a fine line, but I think when you get it right, it has a certain amount of sadness in it. I want it to make you feel elated but it’s 
a blend of lots of things. And when there’s the right balance, they become a bit 3D. You discover different things within its layers. And that makes 
you do different things musically, because you feel that. So it’s an organic sort of process. You can’t really describe it, but I think when the balance 
is right, you go ‘I think it sounds like it is’.”

Me: “How do you think this album stands apart from other ‘Lightning Seeds’ albums in your discography?”

Ian: “Uh, the same. I always try to aim to go for ‘same but different’. I think I’ve always been very nervous, and I think I’ve tended to cover things up 
with loads of music or just make the lyrics a bit vague. This time, I didn’t want to do that. I wanted to be openly emotional and direct, and try to be 
confident in what I’ve done. I guess it feels a bit more out there to me. 

Me: “Do you think working as a producer on other people’s tracks affects your own songwriting?”

Ian: “Well, I haven’t really produced anyone for about fifteen years. I didn’t really like being a producer. I like collaborating with people, but I never 
liked the idea of being a producer. I do think, whenworking with people you need to take inspiration. I think that every time you work with someone, 
you take a bit. An extra arrow in your bow, or something like that. That’s a terrible analogy – sorry. To kill someone with a song? I don’t know. Ignore 
me.”

To kill someone with a song does appear to be a terrible analogy for Broudie’s work. Maybe this is the rare point at which the writer isn’t efficient 
with his words. He has an anathematic discography, and a noticeable part of it, known by non-Broudie enthusiasts (and even non-football enthu-
siasts) is Three Lions. Alongside comedians Frank Skinner and David Baddiel he took the song to number one, with different lyrics for the Euro 96 
and France ‘98 tournaments. Football is an important undercurrent throughout the Lightning Seeds’ work. Broudie himself is a supporter of Liv-
erpool, with the bands’ album covers and inlays often containing references, such as ‘Justice for the 96’ and ‘Support the Liverpool Dockers’. In the 
years since France ‘98, the song has been released multiple times for football tournaments. It has the unique distinction of being the only song in 
existence that became UK No. 1 four separate times with the same artists: two one-week stints in 1996, three straight weeks in 1998 for the remake, 
and again in 2018 for the original during the World Cup held in Russia. Now that’s a pop trivia fact that you can take to the pub with you.Words by: Maia Gibbs           Design by: Eve Williams           Photo Courtesy of www.lightningseeds.co.uk
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Me: “There is an upcoming World Cup. You have a lot of people just singing your 
songs back to you at concerts and gigs, but how does this compare to hearing Eng-
land fans and football fans singing your songs around the world [with Three Lions]?”

Ian: “Well, I think Three Lions goes beyond me - like a different room, a different sec-
tion. It doesn’t feel like the rest of the Lightning Seeds’ stuff. It feels like something 
else; still me, but something else. I obviously think, culturally, it is what it is. I’ve had 
different relationships with the song over the years. Sometimes I’ve resented it and 
sometimes it’s been the best thing ever. I used to think, ‘I’ve written better songs than 
that?!’. It’s kind of weird. But then I think to myself ‘well maybe I haven’t?’ because 
it is quite incredible the way that song resonates, and the way people relate to it. But 
also, when I see brass band versions of it, or with ukulele, or a straight orchestra, I 
don’t think it’s my best musically. I feel like two songs called Pure and Life of Riley 
probably hit the nail on the head, to use another terrible analogy.”

“Bands are fragile ecosystems.“Bands are fragile ecosystems.
In some ways, they don’t last forever.”In some ways, they don’t last forever.”

Me: “Well my family were quite excited about this interview because Pure is going to be my brother and his girlfriend’s wedding song.”

Ian: “Oh, lovely. Yeah, that’s great. There are a lot of people who say that - Life of Riley and Pure seem to have really touched people’s hearts in a way, 
even after all this time.”

Me: “So, obviously your songs have like a big importance in people’s lives. As you say, they become people’s wedding songs. Could you name any 
tracks or artists that have emotional importance to you or left an impact on your life?”

Ian: “Oh, that’s a good question. That’s a hard question. Yeah. There are, you know, the songs that make you miserable songs, that make you sad, or 
songs that make you less sad when you’re miserable. You’ll Never Walk Alone might be the song. I know it’s a weird one because it’s got the football 
connotation. But it’s an unbelievable song, you know, even taking it away from Liverpool. Even when I see it in the opera, where it was from, it’s just 
an inspirational and amazing song.

Me: “The ‘Lightning Seeds’ is one of the things that you are best known for, but you have an eclectic career, like we’ve said. Is there any work you’ve  
done that  you wish you were more known for, alongside your work with the band?”

Ian: “You know, I’m pretty happy, as different people, from different times, see me as different things. Some people regard me as a producer, be-
cause I’ve worked with them. Some see me as a guitar player. So it’s funny, different people, it seems, have different things. And I think that’s cool 
really. Or it might be better if I were just a guitar player and everyone went, you know, they knew you for one thing. So in some ways maybe it makes 
you less known for one thing -  you don’t wanna be a ‘Jack-of-All-Trades’. But I do like the fact that people relate in different ways to stuff I’ve done.”

Me: “You’re touring this Autumn, and playing further shows in summer 2023. Why do you think that with the first couple of ‘Lightning Seeds’ al-
bums you didn’t tour?”

Ian: “Well, that’s an easy one. I didn’t wanna be the singer because I’m not very good at singing, I wasn’t used to it and I didn’t have a band. It was just 
me. I recorded the first couple of albums in my house. I was quite nervous about singing in front of people. Onthe third album Jollification, under 
some kind of pressure from people, I finally kind of plucked up the courage to sing. Even now we don’t do tours. We’ve been playing a lot of events in 
the summer, and we did a 25th Anniversary Tour, but I’m actually really looking forward to this tour because I really like Badly Drawn Boy, and he’s 
on the bill with us. I think it’s gonna be a really good night. We’re gonna get to play new songs, which I haven’t had a chance to do for ages. Plus, all 
the songs everyone loves and a few that we don’t usually play. So, I am actually looking forward to it.”

Me: “So how did you go about forming a band, when you started performing live?”

Ian: “I’m not mad on session musicians. I never have been really. I always try to work with people who are in bands, or have been in bands. I put the 
band together out of people in various Liverpool groups, that I might have worked with or come across. When we played the first gig, it was, you 
know, my friend Chris [Sharrock], the drummer who had been in ‘The La’s’. Then Martyn as the bass player, he’d been in a band called ‘Rain’. So it 
was just people I knew.  And then it gradually grew into the band. I think the band now is better than it has ever been. I think we’re the best version 
of the ‘Lightning Seeds’. I think Riley’s [Broudie’s son] great at playing the guitar and obviously he’s grown up with it [the band]...”

An instrumental version of ‘Life of Riley’ later became better known as the BBC theme for the Goal of the Month competition. The football connota-
tions never seem to stop – I promise I didn’t intend on this. I actually really don’t know much about the sport, to be honest with you.

Ian: “...and so is Jim, the drummer who is brilliant. His dad was the original drummer in the band, so he sort of watched us since he was a kid. And 
Martyn’s still playing; he was there at the first gig ever and he’s still doing it. We feel like we’re all pretty close. Bands are kind of fragile ecosystems, 
in some ways they don’t last forever and they don’t last that long. But I think we’re in a lovely moment - with the record, and the people in the band, 
and the way we sound live. Hopefully, it’ll last a bit longer, you know?”

Me: “Do you think that the next ‘Lightning Seeds’ album will arrive any sooner?”

Ian: “That’s a really loaded question. That’s a cruel question. I hope so. Honestly, in my head, I would like to do another album fairly quickly. I feel 
like I’d almost forgotten how to do it. This has rehabilitated me, so I think in a couple months I’ll be in a good place to record another album. So that 
is my intention. Whether it will happen, I don’t know. But good intentions.”

Well, let’s hope. But maybe try and get a ticket to an upcoming Lightning Seeds show – just in case it takes a bit longer, ey? 43
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The Mic Committee Return to the        
Dancefloor

To conclude this issue of The Mic, our wonderful committee give accounts of their 
personal ‘return to the dancefloor’, after COVID-19, be that a festival experience 
during the latter half of 2021, a Nottingham gig in the 2022 autumn semester, or 
any experience inbetween, which exemplified how live music was back in full force. 

All-Points-East Festival returned to grace East London in August 2021. The Friday head-
liners, Foals and Bombay Bicycle Club had been a comforting presence for me, during a 
covid wracked first year at University. I couldn’t miss them, so I booked a room in a nearby 
hostel. Throughout the day, each live show’s individual identity seemed entirely clear and 
pure; like Arlo Parks’ kaleidoscopic setup of sunflowers and a ten-person big band. When 
the sun set, Bombay Bicycle Club rocked up, and showcased their extensive experience 
as performers. Highlights included the pulsing guitar breakdown in Dust on the Ground 
which more or less blew my hair back. Foals closed the night on a packed-out mainstage, 
which I could have been miles from, had I taken longer to buy my last Red Stripe. For a live 
band of their caliber, the sound quality was underwhelming. I discussed it with a fellow 
hostel-goer the following morning, who agreed. Nevertheless, it was the presence of deep 
cuts, like the grandiose Black Gold, the melancholy-dance floor-banger Blue Blood and 
swirling mosh-pits in Inhaler, which made for a cathartic return-to-the-dancefloor expe-
rience. I walked back through the London night knowing I’d remember the experience for 
some time to come.

Caradoc Gayer

In spring 2022 I followed my favourite band, 5 Seconds of Summer on tour across 5 differ-
ent European countries. Arriving at 4 out of 5 shows on my own, I was amazed to find that 
by the time the shows finished, I left with new friends, many of whom I’m still in touch with 
today.  It reminded me of the euphoria that is singing and dancing alongside people who 
love the music as much as you do. Every night, Ashton, Callum, Luke and Michael put on 
a wonderful show, with insanely creative visuals, a great selection of songs spanning their 
entire 10-year discography, and excellent performances from each of them. By the final 
night in Paris, I knew exactly what was coming, but I didn’t expect to become so emotional 
during Take My Hand (the song the tour was named after). Something about hearing the 
room chant ‘that ache to be alive’ was simply transcendent. I will never forget that incred-
ible return to live concerts. I believe that having the opportunity to follow those 4 around 
Europe was not just my return to live music, but my return to feeling like the best version of 
myself again: secure, inspired and content.  

Cat Jordan
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I enjoy live music now more than ever. It’s always been an important part of my life, but with 2022 
getting everyone back on the dance floor, I’ve taken advantage of events more than ever: Clairo and 
Phoebe Bridgers at O2 Brixton Academy, Wireless Festival at Finsbury Park, Loyle Carner at Met-
ronome, Puma blue at The Bodega Nottingham, and my friends Family Stereo and Iris Holmes at 
Breaking Sound. What’s more, getting behind the decks with the University’s Underground Music 
Society,  and learning to spin Vinyl at The Golden Fleece in Nottingham, are experiences I won’t 
forget. I’m almost (emphasis on almost) overwhelmed by the gift that is live music. Besides specific 
gigs or venues or memories, I notice a palpable sense of gratitude that live music even exists at all!  

Ewan Samms

After a year and a half break from live music, the return was bliss. Heading out from the bottom 
of the University of Nottingham campus, on a Skylink bus, to the hallowed grounds of Donington 
Park for Download Pilot Festival was bizarre. I walked from a socially distanced bus with masks 
on every person, into a crowded festival atmosphere complete with booze, moshpits, tents and 
strangers singing along with each other. The event featured the best of British alternative, from 
the spit-flecked punk rock of Friday headliners Frank Carter & The Rattlesnakes, to the anthemic 
metalcore of festival closers Bullet For My Valentine, and the electropunk of Saturdays headliners 
Enter Shikari. The genres were varied but the live acts were never less than stellar. With the first 
true moshpit back being to the excellent song We Like To Party by the Vengaboys over a tannoy, and 
such moments as a circle pit around the sound tower. Loz Taylor of While She Sleeps climbed the 
very same tower to address the teeming masses from on high. It was glorious return to the rock and 
metal’s spiritual home. Being there in such circumstances made it even more special. The party 
atmosphere never once let up. The return to the dancefloor was sweet.      

Jake Longhurst
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My first taste of post lockdown live music had to wait until October 2021. Myself, along with a 
couple other members of The Mic, made our way to Metronome and saw Children of Zeus per-
form. They were helped by a packed support line up consisting of Melonyx, Juga-Naut and Har-
leighblu - all home-grown Nottingham artists. Each supporting act fed off the energy of the 
prior, building anticipation for Children of Zeus. When Children of Zeus came to the stage they 
were greeted with elation from the crowd, and as soon as they started performing, I felt a sense 
of relief that the lockdown was finally over. We were once again free to enjoy what we all love so 
much. This night was the first of many gigs that I got to see during last year. Whilst other perfor-
mances may have impressed more or been more enjoyable, Children of Zeus will always stand out 
as the gig that brought back a much-needed normality. Hopefully we won’t have to go through a 
drought of live music again.                                                                                                            

Leo Bungay

Ah, the dance floor: a place that once felt as if it would remain a distant memory. I spend an 
inordinate amount of time (and money) on them; underground raves, sweaty gig venues, or the 
mucky fields in good ol’ English festivals. Returning to the dancefloor post-Covid was a joy that 
cannot be replicated: it was Creamfields Festival, in August 2021. Feeling the love and two-step-
ping my way through sets from electronic juggernauts such as Camelphat, Carl Cox, Pendulum 
and The Chemical Brothers (to name a few!) was the perfect way to be welcomed back. Long may 
the dance continue!                                                               

 Jodie Averis
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Whilst not my first post-pandemic gig, Frank Carter and the Rattlesnakes at Rock City in No-
vember 2021, was a true turning point in my experience of the pandemic. I had been to prior 
post-lockdown concerts, standing in the crowd watching bands perform, perhaps with the 
slightest of concerns of the looming COVID-19 virus. This is perfectly understandable and 
there is nothing profoundly wrong about this, but these shows just didn’t feel ‘normal’.  What 
Carter did, however, was quite the opposite. I did not feel as though I was watching a concert, 
I was part of it. With Frank surfing the crowd at every opportunity, it seemed as though any 
one of us 2,000 fans had as much claim to that stage as he did. Interacting with the crowd is 
the exemplar of what live music should be. I hope we never have to go without again.

Max Harries

One of my most memorable live experiences of 2022 was reviewing Y Not Festival in Derby-
shire. Located in my home turf, Y Not had proved itself to be one of the fastest-growing festi-
vals in the UK in recent years. Its unusual demographic proved it to be an interesting experi-
ence; I was as likely to bump into forgotten secondary school classmates  as I was my parents’ 
friends. The highlight of my weekend must have been when I escaped the rain to watch Kelis 
for some respite. My cagoule was obviously not as waterproof as advertised, but it proved to 
be a blessing in disguise.  Kelis played an attractive set, with a live drummer, DJ, and a back-
ing singer. She was a wonderful stage presence – with personality, voice and dance skills to 
boot. With scenes from The Kooks, Stereophonics and Yard Act - it was the perfect place for 
cool dads and indie kids alike. It made one proud to be from the Peaks.  

Maia Gibbs

Deprived of live music and real-life experience, lockdown invited me into the world of play-
list curation where I found many obsess-worthy artists and a style of music that really spoke 
to me. One of those artists was Nova Twins. Something about them was just magical. It was 
their collaboration with Bring Me The Horizon where I really took a grand interest, and quite 
frankly, made these two bands the soundtrack of my 2021. So, when Bring Me announced a 
hometown arena date in Sheffield, just a stone’s throw away from Nottingham, supported by 
the magical Nova Twins, I think I cried a little bit. We walked to the end of what seemed like a 
never-ending queue: something that had become ridiculously familiar during the pandemic 
had finally become a sign of hope and tangible progression towards the dance floor. Even at 
this stage, I felt on top of the world (and not only because we had to climb a lot of steps). But 
as we got into the venue, and Nova Twins just came onto the stage, I actually did cry. It was not 
very punk rock of me. However, it was very punk rock of live music again.                                                                                                                             

Roxann Yus

       
Design by: Caradoc Gayer
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